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PREFACE. 


ONE of the versions here printed have ever before been 

published, and the greater part have not even seen the dim 
light of a lecture-room. I have to apologise for the intrusion of 
a single Latin set on p. 103, which I inserted, not because of 
any particular merit which I supposed it to possess, but because 
I wished to point to the resemblance between the only two 
passages of Tennyson included in this collection and two earlier 
poems, which, it will be observed, furnish the words to two of 
Beethoven’s best-known songs. ‘I'he other passage is on p. 34. 

I have to make my grateful acknowledgments to those who 
have given their consent to the publication of certain copyright 
pieces : above all to Mr Swinburne for permission, accompanied 
by many kind expressions, to ransack his treasure-house ; also to 
Mr W. J. Courthope for letting me print two excerpts from the 
Paradise of Birds; to Miss Clementina Black for a poem by 
Miss Amy Levy; to Dr Greville Mac Donald, for several passages 
from Phantastes; to Mr T. Fisher Unwin, for an extract from 
Harriet W. Preston’s translation of Miréio ; and to Messrs Long- 
mans, for passages from William Morris. 

My last and deepest debt is due to my friend Dr Henry 
Jackson for his extreme kindness in reading through the proof- 
sheets and offering much invaluable criticism—a labour which 


none but a very busy man would have found time to accomplish. 


CAMBRIDGE, 
19 October 1905. 


CORRIGENDA. 


Page 3, line 13, for duara read juara. 
115, line 2 of 2nd piece for 7Oe read 7NOe. 
61, line 7, for dtwv read divwv. 


221, line 14, for Bpovr® read Bpovrp. 
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TRANSLATIONS 


THE GARDEN OF PROSERPINE. 


ERE, where the world is quiet, 
Here, where all trouble seems 
Dead winds’ and spent waves’ riot 
In doubtful dreams of dreams ; 
I watch the green field growing 
For reaping folk and sowing, 
For harvest-time and mowing, 
A sleepy world of streams. 


I am tired of tears and laughter, 
And men that laugh and weep ; 
Of what may come hereafter 
For men that sow to reap: 
I am weary of days and hours, 
Blown buds of barren flowers, 
Desires and dreams and powers 
And everything but sleep. 


Here life has death for neighbour, 
And far from eye or ear 

Wan waves and wet winds labour, 
Weak ships and spirits steer ; 

They drive adrift, and whither 

They wot not who make thither ; 

But no such winds blow hither, 
And no such things grow here. 


No growth of moor or coppice, 
No heather-flower or vine, 
But bloomless buds of poppies, 
Green grapes of Proserpine, 
Pale beds of blowing rushes 
Where no leaf blooms or blushes 
Save this whereout she crushes 
For dead men deadly wine. 


INTO GREEK VERSE 


IIEPSE®ONH> KHIIOI. 


ENOAQ’, w 4) rayKowvos avdoce: Tact yadHvn, 
> 799 (<4 lal / > ’ / 
evOaS, bmn Tadadyv THpaT éednpuepiwv 
/ / rn bo id / > > A 
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e > a / ’ yA v 
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‘ ’ V4 14 \ / 
adda vv ToL daxpvav par don w exer 7O€ yédAwTOS 
/ an \ s 
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cal Cs \ / 
Tois 6€ more oTeipacw iv oikade KapTOV aywvTaL 
v if, td ’ \ ” / 
et Te héper Saipwv ovdev Ewouye x péos* 
/ \ / vv , »>~? > f / 
TIKTEL Yap KOpoy aduwaTt 6 HerLOLO KéNEVOOL, 
fal / 
avOea T éE ayovwy Hulbadry KadvKov* 
~) / / > 
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¢ e r > / 
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> / \ / yA / v = 
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Lad / » an 
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/ y , ‘0 \ 1 ty an 
THrOGL KYpaTa T WYpa Tvoal F AdiaL poyOedar, 
/ > ’ fol fal Ye 
vnvolt T ém aBdnypais vaiTac apauporepot. 
. a na » 
Tol O dpa Keio’ éppovtes ael Kat’ areipova TovTov 
” / bp b] / 3 av 
avTws divevoua’, ovdSé TLS oldey SrTroL* 
> / + > / ’ a / / > > rn 
evOdde & ov Tolwy tor édixeto mvevpat’ anton, 
\ \ a 
ovde Ta Tap Kelvwv tHdE Odryn Oaréber. 
BAA 3 |S: + ULV A Vion 4x finer) SEN / e 
ov?” ba” év ovpeow ov0 bc ava oKoedéas bras 
Bractaver, ovK olvns dvOenov, ov KuTicov* 
, . > an / / 
Enkoves & @pnot YNoalovaw KadUKETCL 
, / lal 
mavto8., Hepoedhovns dudaxes tuitereis, 
> > > \ fol > f ” A 
ev & wxpoi Sovaxhes avédpapov, od Te ydjow 
e an / > ,’ >} / 
nBavtes TeTadwy ovd épvOaivopevor, 
/ ’ e / € / \ / > /, 
TANV Y OTEWY palwovoa Dea yavos avOp@roow 
” ’ HA 5S x / 
ovALtoy orAdAUMEVOLS OiVOY aTNpUCGATO. 
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Pale, without name or number, 
In fruitless fields of corn, 

They bow themselves and slumber 
All night till light is born ; 

And like a soul belated, 

In hell and heaven unmated, 

By cloud and mist abated 
Comes out of darkness morn. 


Though one were strong as seven, 
He too with death shall dwell, 
Nor wake with wings in heaven, 
Nor weep for pains in hell ; 
Though one were fair as roses, 
His beauty clouds and closes ; 
And well though love reposes, 
In the end it is not well. 


Pale, beyond porch and portal, 
Crowned with calm leaves, she stands 
Who gathers all things mortal 
With cold immortal hands ; 
Her languid lips are sweeter 
Than Love’s who fears to greet her 
To men that mix and meet her 
From many times and lands. 


She waits for each and other, 
She waits for all men bor; 
Forgets the earth her mother, 
The life of fruits and corn ; 
And spring and seed and swallow 
Take wing for her and follow 
Where summer song rings hollow 
And flowers are put to scorn. 
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‘ > > / vA > / 
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Ovnta yepos Wuypyn mpooBoryn abavarns 
/ 5) » 
yeited yy’ ov TL TéEONAE YeAdoWacLWW, Arr’ Et "Epwtos 
TOD OPE KATOKVEDYTOS TpuaTrEAaTaL YyAVKi 
, ’ , v7 ’ ! > 9 ’ , 
ylyveta avOpotroow au addoiwy am’ apovpéwr, 
2) / ’ ie aD > / 
adXoiwv éeTéwy, OO ETrLpLLOYOMEVOLS. 
> \ SN NX Ss: ’ b] / id / / 
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\ ¢ / / 
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/ / > / e > > an 
MNTpos Tov yains emidnOeTat, ola & arwais 
Anvoiaw O o tapos KetOc Bpver Biotos. 
A \ ” > » , Veer) , x 
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There go the loves that wither, 
The old loves with wearier wings ; 
And all dead years draw thither, 
And all disastrous things ; 
Dead dreams of days forsaken, 
Blind buds that snows have shaken, 
Wild leaves that winds have taken, 
Red strays of ruined springs. 


We are not sure of sorrow, 

And joy was never sure ; 
To-day will die to-morrow ; 

Time stoops to no man’s lure ; 
And Love, grown faint and fretful, 
With lips but half regretful 
Sighs, and with eyes forgetful 

Weeps that no loves endure. 


From too much love of living, 
From hope and fear set free, 
We thank with brief thanksgiving 

Whatever gods may be 
That no life lives for ever; 
That dead men rise up never; 
That even the weariest river 
Winds somewhere safe to sea. 


Then star nor sun shall waken, 
Nor any change of light: 
Nor sound of waters shaken, 
Nor any sound or sight : 
Nor wintry leaves nor vernal, 
Nor days nor things diurnal ; 
Only the sleep eternal 


In an eternal night. 
SWINBURNE. 


INTO GREEK VERSE 


lal , / > A 
Keloe MapalvomEvol ToT ETLaTPwAPHGLY Epwres, 
/ r , 
YyNpareol, TpoTreTEL NELTTOMEVOL TTEpvyl* 
ous, , / ” r 
Keio’ aryupes Eppovar KaTabOipevor eviavTor, 
Pa 9: 4 / , ” 3 be 
Keio 60a AWATELP AacEV apmopln. 
Vi ’ > / >’ , / 
hat aatwbévt io atomTapévotow ovetpors, 
old / ’ A lol / / 
el Té TW HUBAwWoEV OHYMAa Tayou KaduKa, 
pra Te ANLGTHOW avapracbEevT avéworce 
, ’ fe fal PA ” 
vpeTat, @Kupopov oKdAra Sapoiv’ Eapos. 
” i PNG x f / ” ” 
ov vv ToL ovd ayEos TL NEAOYYapeEV EuTredoY, OUT 
5 ve? > if a {eve ” 
nev OT evppocurns potpa BEeBaros edu: 
/ \ F 
aipiov ad TO Tapov haos drAdvTAaL, 0VdE TOP wpN 
\ fel f 
ovoevos ev OéXKTpw ath Sedeafopern. 
U7 ’ \ Uy a 
Hon 8 avtos "Epws Kexunote SvcKkora Oupe 
I LU ’ ” / 0 / 
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= AGALI, queen of my soul, 
The dawn is near! 
Hark to my tambourine, 
Hide not thy bower within, 
Open and hear! 


The sky is full of stars, 

And the wind soft ; 
But, when thine eyes they see, 
The stars, O Magali, 

Will pale aloft!” 


“Tdle as summer breeze 
The tune thou playest ! 
I'll vanish in the sea, 
A silver eel will be, 
Ere thou me stayest.” 


‘“‘If thou become an eel, 
And so forsake me, 
I will turn fisher too, 
And fish the water blue 
Until I take thee!” 


“In vain with net or line 
Thou me implorest : 
ll be a bird that day, 
And wing my trackless way 
Into the forest!” 


“Tf thou become a bird, 
And so dost dare me, 
I will a fowler be, 
And follow cunningly 
Until I snare thee!” 


ix. 
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lal lf / 
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“When thou thy cruel snare 
Settest full surely, 
I will a flower become 
And in my prairie home 


199 


Hide me securely ! 


“Tf thou become a flower, 
Before thou thinkest 
Tll be a streamlet clear 
And all the water bear 
That thou, love, drinkest !” 


“When thou, a stream, dost feed 
The flower yonder, 
I will turn cloud straightway, 
And to America 
Away I'll wander.” 


“Though thou to India 
Fly from thy lover, 
Still I will follow thee : 
I the sea-breeze will be 
To waft thee over!” 

“T can outstrip the breeze, 

Fast as it flieth : 
I'll be the swift sun-ray 
That melts the ice away 
And the grass drieth!” 


“Sunlight if thou become, 
Are my wiles ended ? 
Ill be a lizard green 
And quaff the golden sheen 
To make me splendid!” 


Frépéric Mistrat, Mireio, 
tr. Harriet W. Preston. 
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NS hegt auf den fremden Wegen,— 
Krankes Herz und miide Glieder ;— 
Ach, da fliesst, wie stiller Segen, 
Siisser Mond, dein Licht hernieder. 


Siisser Mond, mit deinem Strahlen 
Scheuchest du das nicht’ge Grauen ; 
Es zerrinnen meine Qualen, 


Und die Augen iiberthauen. 
HEINE. 
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ARELY, rarely, comest thou, 
Spirit of Delight ! 
Wherefore hast thou left me now 
Many a day and night ? 
Many a weary night and day 
"Tis since thou art fled away. 


How shall ever one like me 
Win thee back again ? 
With the joyous and the free 
Thou wilt scoff at pain. 
Spirit false! thou hast forgot 
All but those who need thee not. 


As a lizard with the shade 
Of a trembling leaf, 
Thou with sorrow art dismayed ; 
Even the sighs of grief 
Reproach thee, that thou art not near, 
And reproach thou wilt not hear. 


Let me set my mournful ditty 
To a merry measure, 
Thou wilt never come for pity, 
Thou wilt come for pleasure. 
Pity then will cut away 
Those cruel wings, and thou wilt stay. 


I love all that thou lovest, 
Spirit of Delight ! 
The fresh Earth in new leaves drest, 
And the starry night; 
Autumn evening, and the morn 
When the golden mists are born. 
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I love snow, and all the forms 
Of the radiant frost ; 
I love waves, and winds, and storms, 
Everything almost 
Which is Nature’s, and may be 
Untainted by man’s misery. 


I love tranquil solitude, 
And such society 
As is quiet, wise, and good. 
Between me and thee 
What difference? But thou dost possess 
The things I seek, not love them less. 


I love Love—though he has wings, 
And like light can flee, 
But above all other things, 
Spirit, I love thee— 
Thou art love and life! O come, 
Make once more my heart thy home. 


SHELLEY. 


Allnaichtlich im 'raume seh’ ich dich, 
Und sehe dich freundlich griissen, 
Und laut aufweinend stiirz’ ich mich 
Zu deinen siissen Fiissen. 


Du siehst mich an webmiithiglich, 
Und schiittelst das blonde Képfchen ; 
Aus deinen Augen schleichen sich 
Die Perlenthrainentrépfchen. 


Du sagst mir heimlich ein leises Wort, 
Und giebst mir den Strauss von Cypressen. 
Ich wache auf, und der Strauss ist fort, 
Und das Wort hab’ ich vergessen. 
HEINE. 
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ND now what awaiteth thee? For thou mayest say: I am 
lonely here, and there is no man to look on me. Of what 
avail, therefore, is my goodliness and shapeliness? Child, I answer 
thee that the time is coming when thou shalt see here a many 
of the fairest of men, and then shalt thou be rather rose than lily, 
and fully come to womanhood; and all those shall love and worship 
thee, and thou mayst gladden whom thou wilt, and whom thou 
wilt mayst sadden, and no lack soever shalt thou have of the 
sweetness of love, or the glory of dominion. 

Think of it then! All this is for thee if thou dwell here 
quietly with me, doing my will till thy womanhood hath 
blossomed. Wherefore I beseech and pray thee put out of thy 
mind the thought of fleeing from me. For if thou try it, one of 
two things shall be: either I shall bring thee back and slay thee, 
or make thee live in misery of torment; or else thou wilt escape, 
and then what will it be? Dost thou know how it shall go with 
thee, coming poor and nameless, an outcast into the world of 
men? Lust shalt thou draw unto thee, but scarce love. I say 
an outcast shalt thou be, without worship or dominion; thy body 
shall be a prey to ribalds, and when the fine flower thereof hath 
faded, thou shalt find that the words of thy lovers were but 
mockery. ‘That no man shall love thee, and no woman aid thee. 
Then shall Eld come to thee and find thee at home with Hell ; 
and Death shall come and mock thee for thy life cast away, for 


nought, for nought. ‘This is my word to thee. 


Wituiam Morris, Zhe Water of the Wondrous Isles. 
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A! ha! the caverns of my hollow mountains, 
My cloven fire-crags, sound-exulting fountains, 
Laugh with a vast and inextinguishable laughter. 
The oceans and the deserts and the abysses, 
And the deep air’s unmeasured wildernesses, 
Answer from all their clouds and billows, echoing after. 


They cry aloud as I do. Sceptred curse, 
Who all our green and azure universe 
Threatenedst to muffle round with black destruction, sending 
A solid cloud to rain hot thunder-stones, 
And splinter and knead down my children’s bones, 
All I bring forth, to one void mass battering and blending, 


Until each crag-like tower and storied column, 
Palace and obelisk and temple solemn, 
My imperial mountains crowned with cloud and snow and fire, 
My sea-like forests, every blade and blossom 
Which finds a grave or cradle im my bosom, 
Were stamped by thy strong hate into a lifeless mire. 
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How art thou sunk, withdrawn, covered, drunk up 
By thirsty nothing, as the brackish cup 
Drained by a desart troop, a little drop for all; 
And from beneath, around, within, above, 
Filling thy void annihilation, love 
Burst in like light on caves cloven by the thunder-ball. 


SHELLEY, Prometheus. 


CH stand in dunklen ‘Traumen, 
Und starrte ihr Bildniss an, 
Und das geliebte Antlitz 
Heimlich zu leben begann. 


Um ihre Lippen zog sich 
Ein Liacheln wunderbar, 

Und wie von Wehmuthsthrinen 
Erglanzte ihr Augenpaar. 


Auch meine Thrinen flossen 
Mir von den Wangen herab— 
Und ach, ich kann es nicht glauben 


Das ich dich verloren hab. 
HEINE. 


CH trat in jene Hallen, 
Wo sie mir T'reue gesprochen; 
Wo einst ihre Thriinen gefallen, 


Sind Schlangen hervorgekrochen. 
HEINE. 
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M. 


M. 


MareEsNEst. WINDBAG. 


Why do you grow pale and mutter? One thing, one, in this event 
Will console me: you will pay for ’t. 
W. 1? I’ve nothing to repent. 
Nothing ? 
W. No, I never harmed them in a single feather. 
M. What ? 
How of all those odes you wrote with—goose-quills? 
W. Mercy! I forgot! 
Hapless goose! 
W. More hapless poet ! 
M. And what multiplies the offence 
Thousandfold, you’realways scribbling, but younever mend your pens. 


. Still the goose— 


M. Speak not too lightly 
Have you ever— 
W. No, I never— 
M. Slept upon a feather-bed ? 


you have many a charge to dread. 





. Out, alas! 


M. Or ever relished, with a grating of nutmegs, 
August wheat-ears ? 
We Onn! 
M. Or partridge purées— 
Wenn 
M. With plovers’ eggs ? 


. Guilty, guilty! All ye birds impeach me! But why mock me, you, 


For my innocent ill-doing? You have crimes far worse to rue. 


W. J. Courtuore, The Paradise of Birds. 


O. 
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Cyorus. CHTHONIA. 


O wofullest of women, yet of all 

Happiest, thy words be hallowed; in all time 

Thy name shall blossom, and from strange new tongues 

High things be spoken of thee; for such grace 

The Gods have dealt to no man, that on none 

Have laid so heavy sorrow. From this day 

Live thou assured of godhead in thy blood, 

And in thy fate no lowlier than a God 

In all good things and evil; such a name 

Shall be thy child this city’s, and thine own 

Next hers that called it Athens. Go now forth 

Blest, and grace with thee to the doors of death. 

O city, O glory of Athens, O crown of my father’s land, 
farewell. 

For welfare is given her of thee. 

O Goddess, be good to thy people, that in them dominion 
and freedom may dwell. 

Turn from us the strengths of the sea. 

Let glory’s and theirs be one name in the mouths of all 
nations made glad with the sun. 

For the cloud is blown back with thy breath. 

With the long last love of mine eyes I salute thee, 
O land where my days now are done. 


Cho. But her life shall be born of thy death. 


Swinpurne, Hrechtheus. 


0. 
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E congregated powers of heaven, who share 

The glory and the strength of him ye serve, 
Rejoice! henceforth I am omnipotent. 
All else had been subdued to me: alone 
The soul of man, like unextinguished fire, 
Yet burns towards heaven with fierce reproach, and doubt, 
And lamentation, and reluctant prayer, 
Hurling up insurrection, which might make 
Our antique empire insecure, though built 
On eldest faith, and hell’s coeval, fear ; 
And though my curses through the pendulous air, 
Like snow on herbless peaks, fall flake by flake, 
And cling to it; though under my wrath’s night 
It climb the crags of life, step after step, 
Which wound it, as ice wounds unsandalled feet, 
It yet remains supreme o’er misery, 
Aspiring, unrepressed, yet soon to fall: 
Even now have I begotten a strange wonder, 
That fatal child, the terror of the earth, 
Who waits but till the destined hour arrive. 


SHELLEY, Prometheus. 


ND als ich euch meine Schmerzen geklagt, 
Da habt ihr gegihnt und nichts gesagt ; 
Doch als ich sie zierlich in Verse gebracht, 


Da habt ihr mir grosse Elogen gemacht. 


HEINE. 
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O the ocean now I fly, 

And those happy climes that lie 
Where day never shuts his eye, 
Up in the broad fields of the sky: 
There I suck the liquid air, 
All amidst the gardens fair 
Of Hesperus, and his daughters three 
That sing about the golden tree : 
Along the crisped shades and bowers 
Revels the spruce and jocund Spring; 
The Graces and the rosy-bosomed Hours 
Thither all their bounties bring ; 
There eternal Summer dwells, 
And west-winds with musky wing 
About the cedarn alleys fling 
Nard and cassia’s balmy smells. 
Iris there with humid bow 
Waters the odorous banks, that blow 
Flowers of more mingled hue 
Than her purfled scarf can show, 
And drenches with Elysian dew 
(List, mortals, if your ears be true) 
Beds of hyacinth and roses, 
Where young Adonis oft reposes, 
Waxing well of his deep wound 
In slumber soft, and on the ground 
Sadly sits the Assyrian queen. 

Mitton, Comus. 
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ND you, ye stars, 

Who slowly begin to marshal, 
As of old, in the fields of heaven, 
Your distant melancholy lines ! 
Have you, too, survived yourselves ? 
Are you, too, what I fear to become ? 
You, too, once lived ; 
You, too, moved joyfully 
Among august companions, 
In an older world, peopled by Gods, 
In a mightier order, 
The radiant rejoicing intelligent Sons of Heaven. 
But now ye kindle 
Your lonely, cold-shining lights, 
Unwilling lingerers, 
In the heavenly wilderness, 
For a younger ignoble world ; 
And renew, by necessity, 
Night after night your courses, 
In echoing, unneared silence, 
Above a race you know not— 
Uncaring and undelighted, 
Without friend and without home ; 
Weary like us, though not 
Weary with our weariness. 


MarrHew ARNOLD. 
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OME not, when I am dead, 

To drop thy foolish tears upon my grave, 
To trample round my fallen head 
And vex the unhappy dust thou wouldst not save. 
There let the wind sweep and the plover cry, 
But thou, go by. 
Child, if it were thine error or thy crime 
I care no longer, being all unblest: 
Wed whom thou wilt, but I am sick of time, 
And I desire to rest. 
Pass on, weak heart, and leave me where [ lie: 


Go by, go by. 
TENNYSON. 


N questa tomba oscura 
Lasciami riposar : 
Quando vivevo, ingrata, 
Dovevi a me pensar. 


Lascia che |’ ombre ignude 
Godan si pace almen, 

E non bagnar mie ceneri 
D’ inutile velen. 


GIUSEPPE CARPANI. 


INTO GREEK VERSE 35 


MH 647’ érewBaivovea xatOavovti poe 
Tapov matatous Saxpvow KabuBpions 

/ ey 7 \ fal , 
Kapa f& atotov Nak TaTovaa, dvaToTmOU 

yy / > \ 5S lal / >’ yy 
aikiopa TEppas* ov yap ov cHaal y ETN. 
apxet Evvaryeiv } O braOpia von 

A J > / \ Ve ’ ’ U f 
TTHVOV T Luyal* pn avy éuBadrns TrOda. 
axovoa 5 cif’ nwaptes 7) AWBns Yapw 
70n A€yw Trap’ ovdev @S avorABos BV" 

, my) SN A s a 9 Mar MN 
yapous yapot av ovs Oédous, Swhns & eyo 
don KeKunkas KavaTravecbar Tob. 

® 
épp ® Kéap patatov, ws KolTas ToTé 


aéGev y apoyOovs adr’ éxet Koimwpeba. 


@OESTTA’, éa dvoddev pe cat jpiov évOaS dwreiy, 
e / ’ yy rf na ’ > / >) ’ , 
ov ToT éTe CwovTOS yYpHV a, AyapioT, anreyeLr, 
, 7+ \ 5) / / 77 
pacw iva ep cKLoEeldés ATrHmavtTos ye Kabevdm° 


>] id / .n / ZL / 
pnd ddiwv id téyye xoviy daxpvov. 


3—2 


36 


TRANSLATIONS 


RINK to me only with thine eyes, 
And I will pledge with mine ; 

Or leave a kiss but in the cup, 

And I'll not look for wine. 
The thirst that from the soul doth rise 

Doth ask a drink divine: 
But might I of Jove’s nectar sup, 

I would not change for thine. 


I sent thee late a rosy wreath, 
Not so much honouring thee 
As giving it a hope that there 
It could not withered be. 
But thou thereon didst only breathe, 
And sent’st it back to me: 
Since when it grows, and smells, I swear, 
Not of itself, but thee. 
Ben JONSON. 


ENUS fair did ride, 
Silver doves they drew her 
By the pleasant lawns 
Ere the sun did rise. 
Vesta’s beauty rich 
Opened wide to view her: 
Philomel records 
Pleasing harmonies. 
Every bird of Spring 
Cheerfully did sing : 
Paphos’ Goddess they salute. 


Henry CoNstTAaBLe. 
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EGLI occhi porta la mia donna Amore ; 
Per che si fa gentil cid ch’ ella mira: 
Ov’ ella passa, ogni uom ver lei si gira, 
E cui saluta fa tremar lo core. 
Sicché, bassando il viso, tutto smuore, 
E d@ ogni suo difetto allor sospira : 
Fugge dinanzi a lei superbia ed ira ; 
Aiutatemi, donne, a farle onore. 
Ogni dolcezza, ogni pensiero umile 
Nasce nel core a chi parlar la sente ; 
Ond’ é beato chi prima la vide. 
Quel ch’ ella par quando un poco sorride, 
Non si pud dicer, né tener a mente, 


Si é nuovo miracolo gentile. 
Dante, Vita Nuova. 


HE rocks are cloven, and through the purple night 
I see cars drawn by rainbow-winged steeds 
Which trample the dim winds: in each there stands 
A wild-eyed charioteer urging their flight. 
Some look behind, as fiends pursued them there, 
And yet I see no shapes but the keen stars. 
Others, with burning eyes, lean forth, and drink, 
With eager lips the wind of their own speed, 
As if the thing they loved fled on before, 
And now, even now, they clasped it. Their bright locks 
Stream like a comet’s flashing hair: they all 


Sweep onward. 
SHELLEY, Prometheus. 
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OME with bows bent and with emptying of quivers, 
Maiden most perfect, lady of light, 
With a noise of winds and many rivers, 
With a clamour of waters, and with might ; 
Bind on thy sandals, O thou most fleet, 
Over the splendour and speed of thy feet ; 
For the faint east quickens, the wan west shivers, 
Round the feet of the day and the feet of the night. 


Where shall we find her, how shall we sing to her, 
Fold our hands round her knees, and cling ? 

O that man’s heart were as fire and could spring to her, 
Fire, or the strength of the streams that spring ! 

For the stars and the winds are unto her 

As raiment, as songs of the harp-player ; 

For the risen stars and the fallen cling to her, 
And the south-west wind and the west wind sing. 


SWINBURNE, Atalanta. 
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1 De Amor, hijo del cielo, 

4 Vida latente del mundo, 
Germen de luz y fecundo 
Manantial de consuelo, 

Tiende muy alto su vuelo, 

Y sobre los astros mora 

En regién encantadora 

De la tierra tan lejana 

Que A veces la mente humana 
Donde vive Amor ignora. 

Mas hay otro amor terreno, 
Que de Amor usurpa el nombre, 
Y ofrece, traidor, al hombre 
En vez de nectar veneno; 
Amor de malicia Ileno, 

En cuyo enganoso altar 

Va el corazén a inmolar 

Por un suefio su ventura ; 
Rico suefio mientras dura, 


Horroroso el despertar. 
Juan VALERA. 


ihe Meer erstrahlt im Sonnenschein, 
Als ob es golden wir’. 

Ihr Briider, wenn ich sterbe, 

Versenkt mich in das Meer. 


Hab’ immer das Meer so lieb gehabt, 
Es hat mit sanfter Fluth 
So oft mein Herz gekiihlet ; 


Wir waren einander gut. 
HEINE. 
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ND thou, my wife and child, all loves in one, 
Sweet life, sweet heart, fare ever well, and be 
Blest of God’s holier hand with happier love 
Than here bids blessing on thee. Hark, the guard 
Draws hither: noon is full: and where I go 
Ye may not follow. Be not faint of heart : 
I go not as a base man goes to death, 
But great of hope. God cannot will that here 
Some day shall spring not freedom: nor perchance 
May we, long dead, not know it, who died of love 
For dreams that were and truths that were not. Come: 
Bring me but toward the landing whence my soul 
Sets sail, and bid God speed her forth to sea. 
Swinsurne, Marino Faliero. 


USIC, when soft voices die, 
Vibrates in the memory— 
Odours, when sweet violets sicken, 
Live within the sense they quicken. 
Rose-leaves, when the rose is dead, 
Are heaped for the beloved’s bed ; 
And so thy thoughts, when thou art gone, 


Love itself shall slumber on. 
SHELLEY. 
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AS Meer erglinzte weit hinaus 
Im letzten Abendscheine ; 
Wir sassen am einsamen Fischerhaus, 


Wir sassen stumm und alleine. 


Der Nebel stieg, das Wasser schwoll, 
Die Mowe flog hin und wieder ; 

Aus deimen Augen liebevoll 

Fielen die hrinen nieder. 


Ich sah sie fallen auf deine Hand, 
Und bin auf’s Knie gesunken ; 
Ich hab’ von deiner weissen Hand 
Die Thriinen fortgetrunken. 


Seit jener Stunde verzehrt sich mein Leib, 
Die Seele stirbt vor Sehnen ;— 
Mich hat das ungliicksel’ge Weib 
Vergiftet mit ihren Thrinen. 
HEINE. 


EBER die Berge steigt schon die Sonne, 

Die Liimmerherde lautet fern ; 
Mein Liebchen, mein Lamm, meine Sonne und Wonne, 
Noch einmal sith’ ich dich gar zu gern. 


Ich schaue hinauf mit spihender Miene— 

Leb’ wohl, mein Kind, ich wandre von hier! 

Vergebens! es regt sich keine Gardine ; 

Sie liegt noch und schlaft—und traumt von mir? 
HEINE. 
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HE sun and the serenest moon sprang forth ; 
The burning stars of the abyss were hurled 
Into the depths of heaven; the daedal earth, 
That island in the ocean of the world, 
Hung in its cloud of all-sustaining air. 
But this divinest universe 
Was yet a chaos and a curse, 
For Thou wert not: but, power from worst producing worse, 
The spirit of the beasts was kindled there, 
And of the birds, and of the watery forms,— 
And there was war among them and despair 
Within them, raging without truce or terms. 
The bosom of their violated nurse 
Groaned, for beasts warred on beasts and worms on worms, 
And men on men; each heart was as a hell of storms. 
SHELLEY, Ode to Liberty. 


IRST our pleasures die, and then 
Our hopes, and then our fears: and when 
These are dead, the debt is due, 
Dust claims dust, and we die too. 
All things that we love and cherish, 
Like ourselves must fade and perish : 
Such is our rude mortal lot : 


Love itself would, did they not. 
SHELLEY. 
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N mezzo di duo amanti onesta altera 
Vidi una donna, e quel Signor con lei 
Che fra gli uomini regna e fra gli Dei; 
E dall’ un lato il sole, io dall’ altr’ era. 
Poi che s’ accorse chiusa dalla spera 
Dell’ amico pit bello, agli occhi miei 
Tutta lieta si volse; e ben vorrei 
Che mai non fosse in ver di me pit. fera. 
Subito in allegrezza si converse 
La gelosia, che ’n su la prima vista 
Per si alto avversario al cor mi nacque. 
A lui la faccia lagrimosa e trista 
Un nuviletto intorno ricoverse : 
Cotanto |’ esser vinto li dispiacque. 
Perrarca, Sonetto xcii. 


S stehen unbeweglich 

Die Sterne in der Hol’ 
Viel tausend Jahr’, und schauen 
Sich an mit Liebesweh. 


Sie sprechen eine Sprache, 
Die ist so reich, so schon ; 
Doch keiner der Philologen 
Kann diese Sprache verstehn. 


Ich aber hab’ sie gelernet, 
Und ich vergesse sie nicht ; 
Mir diente als Grammatik 
Der herzallerliebsten Gesicht. 
HEINE. 
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ANST thou, O cruel, say I love thee not, 
When I against myself with thee partake ? 
Do I not think on thee, when I forgot 
Am of myself, all tyrant, for thy sake 
Who hateth thee that I do call my friend ? 
On whom frown’st thou that I do fawn upon? 
Nay, if thou lour’st on me, do I not spend 
Revenge upon myself with present moan ? 
What merit do I in myself respect, 
That is so proud thy service to despise, 
When all my best doth worship thy defect, 
Commanded by the motion of thine eyes ? 
But, love, hate on, for now I know thy mind: 
Those that can see thou lovest, and I am blind. 


SHAKESPEARE. 





NE day I wrote her name upon the strand ; 
But came the waves and washed it away: 
Agayne I wrote it with a second hand, 
But came the tyde and made my paynes his pray. 
Vayne man, sayd she, that doest in vaine assay 
A mortall thing so to immortalize : 
For I my selve shall lyke to this decay, 
And eke my name bee wyped out lykewise. 
Not so, quod I; let baser things devyze 
To dy in dust, but you shall live by fame: 
My verse your vertues rare shall eternize 
And in the heavens wryte your glorious name, 
Where, when as death shall all the world subdew, 
Our love shall live, and later life renew. 


SPENSER. 
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A flor delicada, que apenas existe una aurora, 

Tal vez largo tiempo al ambiente le deja su olor— 
Mas jay! que del alma las flores, que un dia atesora, 
Muriendo marchitas no dejan perfume enredor. 

La luz esplendente del astro fecondo del dia 

Se apaga, y sus huellas atin forman hermoso arrebol— 

Mas jay! cuando al alma le llega su noche sombria, 

iQue guarda del fuego sagrado que ha sido su sol? 

Se rompe, gastada, la cuerda del arpa armoniosa, 

Y atin su eco difunde en los aires fugaz vibracién— 

Mas todo es silencio profundo, de muerte espantosa, 

Si da un pecho amante el postrero tristisimo son. 
DoNa GERTRUDIS GOMEZ DE AVELLANEDA. 


TYNHE colour from the flower is gone, 
Which like thy sweet eyes smiled on me; 
The odour from the flower is flown, 
Which breathed of thee and only thee! 


A withered, lifeless, vacant form, 
It hes on my abandoned breast, 

And mocks the heart which yet is warm 
With cold and silent rest. 


I weep—my tears revive it not; 
I sigh—it breathes no more on me; 
Its mute and uncomplaining lot 
Is such as mine should be. 
SHELLEY. 
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ROM the winds of the north and the south 
They gathered as unto strife ; 

They breathed upon his mouth, 

They filled his body with life ; 
Eyesight and speech they wrought 

For the veils of the soul therein, 
A time for labour and thought, 

A time to serve and to sin; 
They gave him light in his ways, 

And love, and a space for delight, 
And beauty, and length of days, 

And night, and sleep in the night. 
His speech is a burning fire ; 

With his lips he travaileth ; 
In his heart is a blind desire, 

In his eyes foreknowledge of death ; 
He weaves and is clothed with derision ; 

Sows, and he shall not reap ; 
His life is a watch or a vision 

Between a sleep and a sleep. 

SWINBURNE, Atalanta. 


NES da draussen Schnee sich thiirmen, 
Mag es hageln, mag es stiirmen, 

Klirrend mir an’s Fenster schlagen : 

Nimmer will ich mich beklagen, 

Denn ich trage in der Brust 

Liebchen’s Bild und Friihlingslust. 


HEINE. 
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yy woe is me! Winter is come and gone, 
But grief returns with the revolving year ; 
The airs and streams renew their joyous tone, 

The ants, the bees, the swallows reappear ; 

Fresh leaves and flowers deck the dead Seasons’ bier ; 
The amorous birds now pair in every brake 

And build their mossy homes in field and brere ; 
And the green lizard and the golden snake, 
Like unimprisoned flames, out of their trance awake. 


Through wood and field and stream and hill and ocean 
A quickening life from the Earth’s heart has burst, 
As it has ever done, with change and motion, 
From the great morning of the world, when first 
God dawned on chaos. In its steam immersed 
The lamps of heaven flash with a softer light ; 
All baser things pant with life’s sacred thirst, 
Diffuse themselves, and spend in love’s delight 
The beauty and the joy of their renewed might. 
SHELLEY, A donais. 


HEN first the world grew dark to me, 
I called on God, yet came not he. 
Whereon, as wearier waxed my lot, 
On Love I called, but Love came not. 
When a worse evil did befall, 
Death, on thee only did I call. 
Amy Levy. 
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O non lo dissi a voi, vigili stelle, 

A te no’l dissi, onniveggente sol : 
I] nome suo, fior de le cose belle, 
Nel mio tacito petto echeggid sol. 


Pur l una de le stelle a I’ altra conta 
Il mio secreto ne la notte bruna, 

E ne sorride il sol, quando tramonta, 
Ne’ suoi colloqui con la bianca luna. 


Su i colli ombrosi e ne la piaggia lieta 
Ogni arbusto ne parla ad ogni fior: 
Cantan gli augelli a vol—Fosco poeta, 
Ti apprese al fine i dolci sogni amor.— 


Io mai nol dissi; e con divin fragore 

La terra e il ciel |’ amato nome chiama, 

E tra gli effluvi de le acacie in fiore 

Mi mormora il gran tutto—Ella, ella t’ ama. 
GIosuE CARDUCCI. 


OMPENDO il sole tra i nuvoli bianchi a |’ azzurro 


Sorride e dice—O primavera, vieni !— 


Tra 1 verzicanti poggi con mormorii placidi il fiume 
Ricanta a |’ aura—O primavera, vieni !— 
O primavera, vieni! ridice il poeta al suo cuore 


E guarda gli occhi, Lalage pura, tuoi. 


GIOSUE CARDUCCI. 
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Semichorus I, 
OULD I were the winged cloud 
Of a tempest swift and loud! 
I would scorn 
The smile of morn 
And the wave where the moonrise is born! 
I would leave 
The spirits of eve 
A shroud for the corpse of the day to weave 
From other threads than mine! 
Bask in the blue noon divine 
Who would, not I. 


Semichorus IT. 
Whither to fly ? 


Semichorus I. 
Where the rocks that gird th’ Aegean 
Echo to the battle paean. 
Of the free— 
I would flee 
A tempestuous herald of victory! 
My golden rain 
For the Grecian slain 
Should mingle in tears with the bloody main, 
And my solemn thunder-knell 
Should ring to the world the passing-bell 
Of tyranny ! 
SHELLEY, /ellas. 
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CH lieb’ eine Blume, doch weiss ich nicht welche ; 
Das macht mir Schmerz : 

Ich schaw’ in alle Blumenkelche, 

Und such’ ein Herz. 


Es duften die Blumen im Abendscheine, 
Die Nachtigall schligt ; 

Ich such’ ein Herz so schén wie das meine, 
So schin bewegt. 


Die Nachtigall schliigt, und ich verstehe 
Den siissen Gesang : 

Uns beiden ist so bang und wehe, 

So weh und bang. 


HEINE. 





CH wollt’ meine Schmerzen ergéssen 
Sich all’ in ein einziges Wort, 
Das giib’ ich den lustigen Winden, 
Die triigen es lustig fort. 


Sie tragen zu dir, Geliebte, 
Das schmerzerfiillte Wort ; 
Du hérst es zu jeder Stunde, 
Du hérst es an jedem Ort. 


Und hast du zum nichtlichen Schlummer 
Geschlossen die Augen kaum, 

So wird dich mein Wort verfolgen 

Bis in den tiefsten Traum. 


HEINE. 
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j UIEN interroga 4 los sepulcros? Nadie 


Sabré jamas lo que en su abismo encierran. 
; Es la vida? js la muerte? 3; Es el principio? 
i Es el fin? 3 Es la nada? j Eterno enigma! 
; Este es el mundo! El vértigo en su altura ; 
Abajo el bullente podredumbre, 
Y en el altar la sombra. 


Gaspar NUNEZ DE ARCE. 


CANNOT feed on beauty for the sake 

Of beauty only, nor can drink in balm 
From lovely objects for their loveliness ; 
My nature cannot lose her first imprint ; 
I still must hoard and heap and class all truths 
With one ulterior purpose: I must know! 
Would God translate me to his throne, believe 
That I should only listen to his word 
To further my own aim! For other men 
Beauty is prodigally strewn around, 
And I were happy could I quench as they 
This mad and thriveless longing, and content me 
With beauty for itself alone: alas, 
I have addressed a frock of heavy mail 
Yet may not join the troop of sacred knights ; 
And now the forest creatures fly from me, 
The grass-banks cool, the sunbeams warm no more. 


Brownine, Paracelsus. 


INTO GREEK VERSE 


\ 

TIX woté tas Onxas avepnoetar; 4) tis dv elzrou 

> / \ / / be / 

avTo TO YOoviows muOuéow eEipryomevor ; 
> Ue 3 fe 4 / xX \ ’ > / 
n Bios; 7 Oavatos; mdvtwy rédos i) TO Kat’ apyds; 

4 c \ \ 7 \ b / 

7 pa TO pndev cov; Xduyyos aunyavin. 

ff ? >? \ e fs ” / X / \ 
Towad éotly 6 KOTMoS’ avw Sivn, Ta KaTw Sé 


Get onrbis, Bapots & audheyvOn 7d Kvédas. 


OT Kardovis x’ Exate Kadrovh ppéva 

/ ” ,’ ” DNS Aeee) 5 by / 
Bockew éyoun av, ovd 60° av épdopa 
™ chav we YapiTe Oupoy adOaivoe mov. 

/ 
TUT@ yap éupévovta Tapxaiw hicews 
Lal 3 / 4 >) n \ 

koopelv abpoilew Travta TadnOH xpewv 
mpos &v TOO, dAdo & ovdév, ws Edo povov. 
> \ , > b) an v4 / 
€l yap petactavt és Oedy &dn dé04 
Znvos wp’ axovew bbéynat’, ov, cap ic?, éyw 
oA / / > XN Xx > lal / 
adhov yapw Kvolm av  Tovsov ypéous. 
arrows prev apOovoy Te Kaddovijs yavos 
TpovKell’, 0 Kayw opddp av eiouny Nayov 
dios Tod aTropov ppevomavées T atrocBécat, 
v :. / A ay) b] / / 
€l TWS TO KadAOS aUT émrapKéceELé jOL* 
atap dépwv vapOnka dvatavols odo0is 
ov Evyterety Baxyousw % Katakios: 
gevyer w av brAnv Onpi’, ovdaun 8 ert 

/ 
vruyer me Eetww@v ove Oeppaiver paos. 


5—2 


68 


TRANSLATIONS 


ALTHAEA. 


IGHT, a black hound, follows the white fawn day, 
Swifter than dreams the white flown feet of sleep ; 

Will ye pray back the night with any prayers ? 

And though the spring put back a little while 

Winter, and snows that plague all men for sin, 

And the iron time of cursing, yet I know 

Spring shall be ruined with the rain, and storm 

Eat up like fire the ashen autumn days. 

I marvel what men do with prayers awake 

Who dream and die with dreaming; any god, 

Yea the least god of all things called divine, 

Is more than sleep and waking ; yet we say 

Perchance by praying a man shall match his god. 

For if sleep have no mercy, and man’s dreams 

Bite to the blood and burn into the bone, 

What shall this man do waking? By the gods, 

He shall not pray to dream sweet things tonight, 

Having dreamt once more bitter things than death. 


CHORUS. 
Queen, but what is it that hath burnt thy heart ? 
For thy speech flickers like a blown-out flame. 
ALTHAEA. 


Look, ye say well, and know not what ye say ; 

For all my sleep is turned into a fire, 

And all my dreams to stuff that kindles it. 
SwinsuRNe, Atalanta. 


AA. 


XO. 


AA. 
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() THOU to whom on the sun-bright mountains 
We chirped and chattered within the yew, 

Or on red fruits falling by orchard fountains, 
Fresh, well watered by rain and dew! 

Oh! how oft hast thou heard Ilissus’ meadows 
Of olives quiver with morning tune, 

Or the nightingale’s notes through the garden shadows 
Ring on the river beneath the moon! 


W. J. Courtnorr, Paradise of Birds. 


ARUM sind denn die Rosen so blass, 
O sprich, mein Lieb, warum ? 
Warum sind denn im griinen Gras 
Die blauen Veilchen so stumm ? 


Warum singt denn mit so kliglichem Laut 
Die Lerche in der Luft ? 

Warum steigt denn aus dem Balsamkraut 
Hervor ein Leichenduft ? 


Warum scheint denn die Sonn’ auf die Au 
So kalt und verdriesslich herab ? 

Warum ist denn die Erde so grau 

Und 6de wie ein Grab ? 


Warum bin ich selbst so krank und so triib’, 
Mein liebes Liebchen, sprich ! 
O sprich, mein herzallerliebstes Lieb, 
Warum verliessest du mich ? 
HEINE. 
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ING by king came up against them, sire and son, and turned to flee, 
Host on host roared westward, mightier each than each, if more 
might be : 
Field to field made answer, clamorous like as wave to wave at sea. 
Strife to strife responded, loud as rocks to clangorous rocks respond 
Where the deep rings wreck to seamen held in tempest’s thrall and bond, 
Till when war’s bright work was perfect peace as radiant rose beyond : 
Peace made bright with fruit of battle, stronger made for storm gone 
down, 
With the flower of song held heavenward for the violet of her crown 
Woven about the fragrant forehead of the fostress maiden’s town. 


SwINBURNE. 


MOTHER, I am not fain to strive in speech 
Nor set my mouth against thee, who art wise, 
Even as they say, and full of sacred words. 
But one thing I know surely, and cleave to this ; 
That though I be not subtle of wit as thou 
Nor woman-like to weave sweet words, and melt 
Mutable minds of wise men as with fire, 
I too, doing justly and reverencing the gods, 
Shall not want wit to see what things be right. 
For whom they love and whom reject, being gods, 
There is no man but seeth, and in good time 
Submits himself, refraining all his heart. 


SwrInBuRNE, Atalanta. 
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ERE I a king, I might command content ; 
Were I obscure, unknown should be my cares; 
And were I dead, no thoughts should me torment, 

Nor words, nor wrongs, nor love, nor hate, nor fears. 
A doubtful choice for me, of three things one to crave, 
A Kingdom, or a Cottage, or a Grave. 

EpwarpD DE VERE, Karl of Oxford. 


ERT thou a king, yet not command content ; 
Since empire none thy mind could yet suffice : 
Wert thou obscure, still cares would thee torment ; 
But wert thou dead, all care and sorrow dies. 
An easy choice, of three things one to crave— 
No Kingdom, nor a Cottage, but a Grave. 
Sir Purp SIDney. 


ITHocLES. PENTHEA. 


Ith. EATH waits to waft me to the Stygian banks, 
And free me from this chaos of my bondage ; 
And till thou wilt forgive, I must endure. 
Pen. Who is the saint you serve ? 
Ith. Friendship, or nearness 
Of birth to any but my sister, durst not 
Have moved that question; ’tis a secret, sister, 
I dare not murmur to myself. 
Pen. Let me, 
By your new protestations, I conjure ye, 
Partake her name. 
Ith. Her name? ’tis—’tis—I dare not. 
JoHun Forp, The Broken Heart. 


10. 


IIE. 
10. 


IIE. 


10. 


INTO GREEK VERSE 75 


soe , 5 Wale os 
EI y 7 Tvpavvos, eixov evOvpms Tay ay, 
A 
ayvas Sé hus tus, EdaGov av dAvTrOvMEVOS, 
\ ) xX > , > > / 
Oavev & adv évvoiaccw ovK nravvopny 
/ 
Ta@nudtwv TE TpayLaTwV T apo“pos Wy. 
lal Vor , > / 4 / 
Tplcc@y ap atropos eis Tiva AaB poponr, 


/ i / \ r 
TUpavvov elite TTWXOV, 7) TO KaTOavelV. 


> 9993 xX S BI U4 
TAX’ ovS av jo e’Ovpos, ws TUpavvos OD, 
> \ \ BA a SN > / , 
apxX) yap ovTIs vody y av exTAroELE GOL" 
> a , x / > » f 
ayvata divta Kav pépiy Exvalé cer 
>’ X LU J / b) BA 
atap Oavovte cvvTéOvnKe TavT aXn. 
’ ’ \ woo a n , 
oT evpapes Tap eva TpLaY aBEtv popwr, 


‘ A / > \ / 
TUPAVVOY OUVTE TTWXOV, arra TeOvavat. 


TIAAAI péev os wépov pw trép Xtuyos Tapa 
“Aidns abjnoov T aoKoTou Secua@v TUXNS* 
\ > y 2) xX > / / 
ov 8 é& T av aidéon pe, KapTEpNTEor. 
c / / 
tives 8, aderd’, Epwtos ayvilers cePas ; 
’ 7 dee) > a 7? e aA xX 
ovK éoTly OUT otKElos OVO ALE, OS av 
an rn / > 
Bapaav ye, cov dix’, @ KaciyynTov Kapa, 
po? & x ove ewator Koweoa ppect 
/ ” wv \ vv / 
Thainv av. appntov yap appyntov TOOE. 
A r fal ’ ¢€ / 
Tpos TOV veoTayav LTAaPO o opKwpLAaTar, 
av & adda Tovvow eimé THs veavidos. 


/ ” > Ee , a ’ > A , 
TL TOUVOM ; HY—TL PO TOT ; OV TMKW REVEL. 


76 


TRANSLATIONS 


R poserai per sempre, 

Stanco mio cor. Peri |’ inganno estremo, 
Ch’ eterno io mi credei. Peri. Ben sento, 
In noi di cari inganni, 
Non che la speme, il desiderio é spento. 
Posa per sempre. Assal 
Palpitasti. Non val cosa nessuna 
I moti tuoi, né di sospiri é degna 
La terra. Amaro e noia 
La vita, altro mai nulla; e fango é il mondo. 
T’ acqueta omai. Dispera 
L’ ultima volta. Al gener nostro il fato 
Non dond che il morire. Omai disprezza 
Te, la natura, il brutto 
Poter, che, ascoso, a commun danno impera, 
E I infinita vanita del tutto. 

LEOPARDI. 


IE haben mich gequiilet, 

Geirgert blau und blass, 
Die Einen mit ihrer Liebe, 
Die Andern mit ihrem Hass. 


Sie haben das Brot mir vergiftet, 
Sie gossen mir Gift in’s Glas, 
Die Einen mit ihrer Liebe, 

Die Andern mit ihrem Hass. 


Doch sie, die mich am meisten 
Gequilet, geirgert, betriibt, 
Die hat mich nie gehasset, 
Und hat mich nie geliebt. 
HEINE. 
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EATH, I would plead against thy wrong, 
Who hast reft me of my love, my wife, 
And art not satiate yet with strife, 
But needs wilt hold me lingering long. 
No strength since then has kept me strong : 
But what could hurt thee in her life, 
Death ? 


‘Twain we were, and our hearts one song, 
One heart: if that be dead, thy knife 
Hath cut me off alive from life, 
Dead as the carver’s figured throng, 
Death ! 
SWINBURNE (from Villon). 


AVE I not done a queenlike work today ? 
I have made attaint my traitors of myself, 
With no man at my hand to strengthen me 
Have gone before the lords of the articles 
And set my will upon them like a seal, 
And they for their part set on their old friends 
The bloody seal of treason signed of death 
And countersigned of burning ignominy. 
You were half fearful, you, lord chancellor, 
You my good servant; but I knew their necks 
Were made to take the impression of my foot, 
Their wills and souls the likeness of mine own, 
And I have used them for the things they are. 


SWINBURNE, Bothwell. 
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IONE. 


Y wings are folded o’er mine ears: 
My wings are crosséd o’er mine eyes: 
Yet through their silver shade appears, 
And through their lulling plumes arise, 

A Shape, a throng of sounds. 
May it be no ill to thee, 

O thou of many wounds, 
Near whom for our sweet Sister’s sake 
Ever thus we watch and wake. 


PANTHEA. 


The sound is of whirlwind underground, 
Earthquake, and fire, and mountains cloven ! 
The shape is awful like the sound, 
Clothed in dark purple, star-inwoven. 
A sceptre of pale gold, 
To stay steps proud o’er the slow cloud 
His veinéd hand doth hold. 
Cruel he looks, but calm and strong, 
Like one who does, not suffers, wrong. 
SHELLEY, Prometheus. 


OUND, sound the clarion, fill the fife! 
To all the sensual world proclaim, 
One crowded hour of glorious life 
Is worth an age without a name. 
Scort. 
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| acres I defy thee! with a calm fixed mind 
All that thou canst inflict I bid thee do ; 
Foul tyrant both of Gods and human kind, 
One only being shalt thou not subdue. 
Rain then thy plagues upon me here, 
Ghastly disease and frenzying fear ; 
And let alternate frost and fire 
Eat into me, and be thine ire 
Lightning, and cutting hail, and legioned forms 


Of Furies, driving by upon the wounding storms. 


Ay, do thy worst. Thou art omnipotent. 
O’er all things but thyself I gave thee power, 
And my own will. Be thy swift mischiefs sent 
To blast mankind from yon ethereal tower : 
Let thy malignant spirit move 
In darkness over those I love: 
On me and mine I| imprecate 
The utmost torture of thy hate ; 
And thus devote to sleepless agony 
This undeclining head, while thou must reign on high. 
SHELLEY, Prometheus. 


RT thou pale for weariness 
Of climbing heaven and gazing on the earth, 
Wandering companionless 
Among the stars that have a different birth,— 
And ever-changing, like a joyless eye 
That finds no object worth its constancy ? 
SHELLEY. 
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UT, O the heavy change, now thou art gone, 
Now thou art gone, and never must return ! 
Thee, Shepherd, thee the woods and desert caves, 
With wild thyme and the gadding vine o’ergrown, 
And all their echoes mourn. 
The willows and the hazel copses green 
Shall now no more be seen 
Fanning their joyous leaves to thy soft lays. 
As killing as the canker to the rose, 
Or taint-worm to the weanling herds that graze, 
Or frost to flowers that their gay wardrobe wear, 
When first the white-thorn blows : 
Such, Lycidas, thy loss to shepherd’s ear. 
Minton, Lycidas. 





E thought, last night, Love in an anger came, 

And brought a rod, so whipt me with the same: 
Mirtle the twigs were, meerly to imply 
Love strikes, but ’tis with gentle crueltie. 
Patient I was: Love pitifull grew then, 
And stroaked the stripes, and I was whole agen. 
Thus like a bee, Love-gentle stil doth bring 
Hony to salve, where he before did sting. 

HERRICK. 
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AGRIMAS son las perlas que la aurora 
Sobre su tumba vierte. 
Céfiro gime, y por su muerte llora, 


Por su temprana muerte. 


De Dios querida, a Dios tendid su vuelo. 
No se nublé la pura 
Luz de su alma; no tocéd en el suelo 


Su blanca vestidura. 


En el suelo la mfstica paloma 
Anidarse no quiso, 
Ni abrir el caliz, ni exhalar su aroma 
La flor del parafso. 
JUAN VALERA. 


OR would that all whom I have ever slain 
Might be once more alive; my bitterest foes, 

And they who were called champions in their time, 

And through whose death I won that fame I have— 

And I were nothing but a common man, 

A poor mean soldier and without renown, 

So thou mightest live too, my son, my son! 

Or rather would that I, even I myself, 

Might now be lying on this bloody sand, 

Near death, and by an ignorant stroke of thine, 

Not thou of mine! and I might die, not thou; 

And I, not thou, be borne to Seistan ; 

And Zal might weep above my grave, not thine, 

And say: O son, I weep thee not too sore, 

For willingly, I know, thou met’st thine end. 
MarrHew ARNOLD. 
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E cerca, se dice, 
L’ amico dov’ 8? 
L’ amico infelice, 
Rispondi, mori. 
Ah no! si gran duolo 
Non farle per me: 
Rispondi, ma solo, 
Piangendo parti. 
Metastasio, Olimpiade. 
ee lived a long time, son, a mewed-up man, 
Sequestered by the special hand of Heaven 
From the world’s vanities, bid farewell to follies, 
And shook hands with all heats of youth and pleasures. 
As in a dream, these twenty years I’ve slumbered ; 
Many a cold moon have J, in meditation 
And searching out the hidden wills of Heaven, 
Lain shaking under; many a burning sun 
Has seared my body and boiled up my blood, 
Feebled my knees, and stamped a meagreness 
Upon my figure, all to find out knowledge ; 
Which I have now attained to, thanks to Heaven, 
All for my country’s good too. And many a vision, 
Many a mystic vision have I seen, son, 
And many a sight from Heaven which has been terrible, 
Wherein the goods and evils of these islands 
Were lively shadowed; many a charge I’ve had too, 
Still as the time grew ripe to reveal these, 
To travel and discover; Now I’m come, son, 
The hour is now appointed, my tongue is touched, 


And now I speak. 
JoHn Frercuer, The Island Princess. 
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UEEN, and you maidens, there is come on us 

A thing more deadly than the face of death; 
Meleager the good lord is as one slain. 
Without sword, without sword is he stricken, 

Slain and slain without hand. 
For as keen ice divided of the sun 
His limbs divide, and as thawed snow the flesh 
Thaws from off all his body to the hair. 
He wastes as the embers quicken, 

With the brand he fades as a brand. 
Even while they sang, and all drew hither, and he 
Lifted both hands to crown the Arcadian’s hair 
And fix the looser leaves, both hands fell down. 
With rending of cheek and of hair 

Lament ye, mourn for him, weep. 
Straightway the crown slid off and smote on earth, 
First fallen; and he, grasping his own hair, groaned 
And cast his raiment round his face, and fell. 
Alas for visions that were, 

And soothsayings spoken in sleep. 

SWINBURNE, Atalanta. 





S schauen die Blumen alle 
Zur leuchtenden Sonne hinauf ; 
Es nehmen die Stréme alle 
Zum leuchtenden Meere den Lauf. 


Es flattern die Lieder alle 
Zu meinem leuchtenden Lieb— 
Nehmt mit meine Thrinen und Seufzer, 


Ihr Lieder, wehmiithig und triib’. 
HEINE. 
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S thus she sung, the beast seemed not to hear 
=5 Her words at first, but ever drew anear, 
Circling about them, and Medea’s face 
Grew pale unto the lips, though still the place 
Rung with the piercing sweetness of her song ; 

But slower soon he dragged his length along, 

And on his limbs he tottered, till at last 

All feebly by the wondering prince he passed, 

And whining to Medea’s feet he crept, 

With eyes half-closed, as though well-nigh he slept, 

And there before her laid his head adown ; 

Who, shuddering, on his wrinkled neck and brown 

Set her white foot, and whispered: ‘‘ Haste, O love, 

Behold the keys; haste! while the Gods above 

Are friendly to us; there behold the shrine, 

Where thou canst see the lamp of silver shine.” 
Wituiam Morris, Jason. 





()" vedi, Amor, che giovinetta donna 
Tuo regno sprezza, e del mio mal non cura; 
E tra duo tai nemici é si secura. 
Tu se’ armato, ed ella in treccie e in gonna 
Si siede e scalza in mezzo i fiori e |’ erba, 
Ver me spietata e contra te superba. 
I’ son prigion: ma se pieti ancor serba 
L’ arco tuo saldo e qualcuna saetta, 
Fa di te e di me, signor, vendetta. 
Perrarca, Madrigale tv. 
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OR let us weep that our delight is fled 
Far from these carrion-kites that scream below. 

He wakes or sleeps with the enduring dead ; 

Thou can’st not soar where he is sitting now. 
Dust to the dust: but the pure spirit shall flow 

Back to the burning fountain whence it came, 
A portion of the Eternal, which must glow 

Through time and change unquenchably the same, 
Whilst thy cold embers choke the sordid hearth of shame. 


Peace, peace! he is not dead, he doth not sleep— 
He hath awakened from the dream of life— 
"Tis we who, lost in stormy visions, keep 
With phantoms an unprofitable strife, 
And in mad trance strike with our spirit’s knife 
Invulnerable nothings. We decay 
Like corpses in a charnel; fear and grief 
Convulse us and consume us day by day, 
And cold hopes swarm like worms within our living clay. 
SHELLEY, Adonais. 


IE Jahre kommen und gehen, 
Geschlechter steigen in’s Grab, 
Doch nimmer vergeht die Liebe, 
Die ich im Herzen hab’. 


Nur einmal mécht’ ich dich sehen, 
Und sinken vor dir auf’s Knie, 
Und sterbend zu dir sprechen : 
“Madam, ich liebe Sie!” 


HEINE. 
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LL these we know of; but thee 
Who shall discern or declare ? 
In the uttermost ends of the sea 
The light of thine eyelids and hair, 
The light of thy bosom as fire 
Between the wheel of the sun 
And the flying flames of the air? 
Wilt thou turn thee not yet nor have pity ? 
But abide with despair and desire 
And the crying of armies undone, 
Lamentation of one with another, 
And breaking of city by city ; 
The dividing of friend against friend, 
The severing of brother and brother ; 
Wilt thou utterly bring to an end? 
Have mercy, mother! 
SWINBURNE, Atalanta. 





A Verginella é simile alla rosa 
Ch’ in bel giardin su la nativa spina 
Mentre sola e sicura si riposa, 
Né gregge né pastor se le avvicina ; 
L’ aura soave e I’ alba ruggiadosa, 
L’ acqua, la terra al suo favor s’ inchina ; 
Giovani vaghi e donne imnamorate 
Amano ayverne i seni e tempie ornate. 
Artosto, Orlando Furioso. 
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My presence bore 
A part in that day’s shame. The Grecian fleet 
Bore down at day-break from the North, and hung 
As multitudinous on the ocean line 
As cranes upon the cloudless Thracian wind. 
Our squadron, convoying ten thousand men, 
Was stretching towards Nauplia, when the battle 
Was kindled. 
First through the hail of our artillery 
The agile Hydriote barks with press of sail 
Dashed: ship to ship, cannon to cannon, man 
To man, were grappled in the embrace of war, 
Inextricable but by death or victory. 

: Suetiey, Hellas. 





IE haben dir Viel erzihlet 
Und haben Viel geklagt ; 
Doch was meine Seele gequilet, 
Das haben sie nicht gesagt. 


Sie machten ein grosses Wesen 

Und schiittelten kliglich das Haupt; 
Sie nannten mich den Bésen, 

Und du hast Alles geglaubt. 


Jedoch das Allerschlimmste, 
Das haben sie nicht gewusst ; 
Das Schlimmste und das Diimmste, 
Das trug ich geheim in der Brust. 
HEINE. 
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KATO petetxov tis tor’ aicyvvns Trapwv. 
éws yap nv, KaxpiuTTe? “EXAjvav ordrXos 
Boppadev, axpay daP ados otébew TrdkKa, 
yepavos TuKvoTTTEpotow ota Opyxiov 
oA \ lal / \ => 
eppite AauTpov TvEdua* pupiovs pev odY 
és Navrdiav réwrovow aortas payn 
épreEev tiv: evtove 0 opynpate 
Tpatov yaralnevta Keyudva hOopas 
édagpai dujocov “Topiatioes mraTaL* 

\ \ lal uv X , / 
Kal vni vavs npewe Kat Soper Sopu 

\ \ \ / > a 
kal dwoti pos ddoow ev TepiTTvxais, 


xXaraaor 6 1 Cavovtes 7 vixndopor. 


A ’ / / ’ 
TIOAAA tis éEayopeve mixpd & érétAnacé pw’ ovetdes, 
> \ f / > > 4 / 
adda TO pow SamTov Y ovK éveTTE Kpacinv: 
ieee} 3) lal ? > \ \ f / \ 
dei érmovebvT adiTpov b€ KaTNTLOMVTO ME TELVAS 
, an \ \ a , 
aelovTes Kepadas: Tois b€ ov Tay Tried. 
Cn Joe ae eee eed \ , > / , , 
ovd ap Ouws TO KaKLTTOY aovaoTaTOY TE TpOTaVTw@V 


noav: 6 Tot KpUBdonv év ppect BovKoré€w. 
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EFRIGERIO del alma, 

Don de los cielos, 
Alivio de las penas, 
Placido suefio, 
Yo te bendigo 
Al hundir me de noche 
En tus abismos. 
Mar de misticas olas 
Tt me circundas, 
Dando al cuerpo y al alma 
Dulce frescura ; 
Lejos, muy lejos 
Se quedan en la orilla 
Males que siento. 

JUAN VALERA. 


OVE still has something of the sea; 
From whence his mother rose. 
No time his slaves from doubt can free, 
Nor give their thoughts repose. 


They are becalmed in clearest days ; 
And in rough weather tost : 

They wither under cold delays ; 
Or are in tempests lost. 


One while they seem to touch the port: 
Then straight into the Main 

Some angry wind, in cruel sport, 
Their vessel drives again. 


Sir CHares SEDLEY. 
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TIINE depnya Oedr, 
Kapdtas avaryuya, 
Kovdiols pidia Tovev 
aorafopat a, Umve Pir, evyvvyxiols 
cots Bamtopevos Babéecow. 

Li ca / ’ 
movTos @S Oeatrecions pb 
oldmaciv TepiKrUCELs 

/ / Jee Ie Nn 

vpuxay Te Kpadiay 7’ éuav 
GéXyov yAuKEpaict Tapayopiats* 
THAE O€ THAE par’ elpryers 


, aA > rs 
THULATA TAS UTEP OUPOV AKTAS. 


/ 

OTK ap’ étos yovov écyev "Epws €& adpoyevetas 
/ >) / \ lal / i 
patépos, GAAd TL On Viv TeNaYyEUS peTEXEL* 

> \ b) / ’ b. ‘ e ip 
ov yap apaxavias ToT édEeVGEpor of OEepatrorTes, 
> 4 
OUTOT AKOLLAT@Y TravOmEVOL MEXETOV* 
BA 4 > / > / 
apact NaTpOTAaToLoW EpNntvoyTaL aTrroOLaLs, 
5 CES / 5 / 
€iTa Toveva avéwors ids cTarevopmevot, 
\ , / A 
TONAA TAN MTVOLALTL MApPaLVOMEVOL KPVEPACL, 
\ / 
Toda BapuysovTrows yeluaciww OAAVMEVOL* 
/ / 
Kal ToTE méev Tis edok-ev Exw ALpEeVOS TOTLKENXELY, 
Sen iN ” U > ” f 
QUTap ETELTA paTay Els amEeTpoV TéAAaYoS, 
3S > I BA 3 y val DS, 
avTis avadyntotow abupp ETL “adXOV anTats, 


at > , RY > / , 
Vna Tis ayvouwv av atréwoe Geos. 
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HERE has fallen a splendid tear 
From the passion-flower at the gate, 
She is coming, my dove, my dear, 
She is coming, my life, my fate; 
* * * % * * * 


She is coming, my own, my sweet ; 
Were it ever so airy a tread, 
My heart would hear her and beat, 
Were it earth in an earthy bed; 
My dust would hear her and beat, 
Had I lain for a century dead ; 
Would start and tremble under her feet, 
And blossom in purple and red. 
TENNYSON. 


INSAM wandelt dein Freund im Friihlingsgarten, 
Mild vom lieblichen Zauberlicht umflossen, 
Das durch wankende Bliithenzweige zittert, 
Adelaide ! 


In der spiegelnden Fluth, im Schnee der Alpen, 

In des sinkenden Tages Goldgewilke, 

Im Gefilde der Sterne strahlt dein Bildniss, 
Adelaide ! 


Abendliiftchen im zarten Laube fliistern, 

Silberglickchen des Mai’s im Grase siiuseln, 

Wellen rauschen, und Nachtigallen fléten 
Adelaide ! 


Einst, o Wunder! entbliiht aus meinem Grabe 
Eine Blume der Asche meines Herzens : 
Deutlich schimmert auf jedem Purpurbliattchen 
Adelaide! 
F. von MarruHisson. 
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EKKEXTTAI wapdeyyés atal xadvxos Spoc0éccas 
Sadxpvov ayyOvpou rELBopevoy podéas: 
épyeTae a yaplecoa, Tedevdds TapOEvos ica, 
épyetar a Cwas Searels apeTépas, 
v ¢ / b lal \ id / / 
EpYeTat a povva moe ewas Ppevos adéa Tép is: 
> / fd \ > / 
Kel Cehvpouv Baivor Tocciv édhadpotepots, 
4 vw éeracOopevov To? btopyncait dy éwov Kp, 
, \ \ / 2) b] / / 
Ket Babv bn KevOoiT év Koviats KoVLa 
> y / io! 4~\9 ’ / / 
aic@opmevov viv OATa par év atépvots dovéorTo, 
el pe vexpov KaTéxol yal’ ExaTovTaeTh, 
radon Te Tpomot Te Pious UO Toot TaTEvCas, 
avoect T éxBrXdoto. Topdhupéoice Tédpa. 


Se per aprica, quae 
luce ver rigat aurea, 
floreos trepidante per 
ramulos, it amans tuus 

solus, Adelaida. 


fluminis speculum, nives 
Alpium, occidui die 
cohors aurea nubium, 
lumine astra tui nitent 


oris, Adelaida. 


vespero veniente, te 
frondibus canit aura, te 
verna lilia, te sonat 
rivulus, Philomela te 
cantat, Adelaida. 


en mirum: in tumulo mei 
cordis e cinere abditi 
mille purpureis rosa 
distinctum foliis feret 
nomen Adelaidae. 
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O 

That thou would’st make mine enemy my judge, 
Even where he hangs, seared by my long revenge, 
On Caucasus! he would not doom me thus. 
Gentle and just and dreadless, is he not 
The monarch of the world? What then art thou ? 
No refuge! no appeal! 

Sink with me then, 
We two will sink on the wide waves of ruin, 
Even as a vulture and a snake outspent 
Drop, twisted in inextricable fight, 
Into a shoreless sea. Let hell unlock 
Its mounded oceans of tempestuous fire, 
And whelm on them into the bottomless void 
This desolated world, and thee, and me, 
The conqueror and the conquered, and the wreck 
Of that for which they combated. 


SHELLEY, Prometheus. 
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\ \ / / 
EI yap tov éy@pov pot Kabiotains KpiTny, 
r > e \ / ’ ‘ / 
vov y @s Kpewaotos Kavedoov "mi deipacw 
a lal , 
Towatot dnvaraiow éxpmapatvetat: 
> a 4 > / / 
ovTav TotavTny avTeTreEeNOOL Ticwy. 
> ih / ’ y / 
av yap dixaios 8 ikews T atep PoBov 
> \ al lel \ ’ 5 / lal A 
ov Kal povapyet yhs; o€ O° ody Ti OO Kupeiv; 
» \ ze 
OUK OiKTOS; ovK advEIS; Ada GUpTTECE, 
BA CfaeS, > fe) 2) / \ 
atTns iv atavovs éper@pecOa vw 
/ e b / / 
aoTpoBoicw, otov eK maxyns KEKUNKOTE 
/ / la 
OTEPALTW AyVaLTTOLOL TUpTrETTAEYMEVM 
li ’ 
GX’ eis aTreipov yo dSpdkwov T écxnWarTnv. 
\ pm? b) ’ 
TpOS TAUT avEiS OYKOMAT aypiou TuUpOS 
Ul ” J \ 
“Aténs aBvocov és BuOov kuenoate 
fal ’ / \ 
yatay T aloTOY Gov TE Kal TOvmoV Kapa, 
e rn rn lal X 
OMoU YE TO VIK@VTL TOV VLK@pEVOV 


/ > / , / / 
TAVTWVY T EpEelTL WV YapLY Tpoanpicar. 
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ARISE from dreams of thee 
In the first sweet sleep of nigh 
When the winds are breathing low, 
And the stars are shining bright. 
I arise from dreams of thee, 
And a spirit in my feet 
Hath led me—who knows how ? 
To thy chamber window, sweet. 


he wandering airs they faint 

On the dark, the silent stream— 
The Champak odours fail 

Like sweet thoughts in a dream ; 
The nightingale’s complaint 

It dies upon her heart, 
As I must on thine, 

O beloved as thou art! 


O lift me from the grass! 
I die, I faint, I fail! 
Let thy love in kisses rain 
On my lips and eyelids pale. 
My cheek is cold and white, alas! 
My heart beats loud and fast ;— 
O press it to thine own again, 
Where it will break at last. 


t, 


SHELLEY. 
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KNOSSEI pev adv v0é vedpa, ta &é 
ciyavT vtTatvéotow anata, 
préyovTe © daoTepes KAT aitur 


aifep’, overpoTrorevta 8 vrve 


Muptos daevvoy omma, NéxXEVS MW’ aU 


daipwv tis d6paas (ov yap ican dras) 


mooas pp obaynoev Twobévvas 


Muptoos evOaXapov trot wéor. 
p He 


/ eee id / / 
clyavT eépeuva pevpata, poitades 
, > \ \ / , 
ciyatoi. avpat, avy d€ Bpodwy Trvo0a 
NéNOUTEV, OF €vUTTVLOLOL 
ppovTibes at yAvKepar BéBacuv: 
anodovos 8 év otndes iademos 
/ ’ BA / ’ SYA 
TéOvakev, ws Kyou ya Oavoww ere 
/ ’ \ by / 
TEOLS ETL OTEPVOLTL KALVOELS 


Taupakap, os dt épwt dada. 


59 5s 7 > 3 , E , 
aip aipé m €K Tolas Tpod€ENOLTOTA, 
apuyov, apiOvat, emi b€ oTopa 
TO YAMpov oPOarpous T apavpots 
paive pirnpat, Epwtos duSpov- 
BANS] ’ > / / 
iO @S aToppiywyTL Trap7.oes, 


2) 


a kapla & év otnbecot carevetac: 


» 


rn 


/ ’ / 
a cols OTL oTEpvOLS F EpeLco?, 


ec \ \ , r 
@S Tapa Tiv yokacay TEeOvaKy. 
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IKE the Idalian queen, 
Her hair about her eyne, 
With neck and breast’s ripe apples to be seen, 
At first glance of the morn 
In Cyprus’ gardens gathering those fair flowers 
Which of her blood were born, 
I saw, but fainting saw my paramours. 
The Graces naked danced about the place, 
The winds and trees amazed 
With silence on her gazed ; 
The flowers did smile, like those upon her face. 


Witt1am DRUMMOND. 


IE Welt ist so sch6n und der Himmel so blau 
Und die Liifte wehen so lind und so lau, 


Und die Blumen winken auf bliihender Au 
Und funkeln und glitzern in Morgenthau, 
Und die Menschen jubeln, wohin ich schaw’— 
Und doch mécht’ ich im Grabe liegen 

Und mich an ein todtes Liebchen schmiegen. 


HEINE. 
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IAAAIA® dvacoas 
Bootpvyous vTEep Opmatwv 
’ , ts / > > / 
aooopmevous UTO T avXEVOS 
patov para veabary 
, e > > a a ’ A > fal 
Tpwtictacw Um avyais ws Tis émeidey “Aods 
Kumpiovs Kata Ka7rous 
i / 
dpetrovcas KaduKas 
tal ’ rf > ’ , / 
TOV auvTas TOT ad alwaTos 
av0éwy TepuKoTor, 
TMS NEVTTWY KaTETAAYONHY 
\ f > al / 
Tav déoTroway ewas Ppevos. 
\ \ 1a th / 
yupval pev Naputes wéprE 
> a ’ e b) eas. / 
wpxenv0’, ai S avéwov atixes 
cltyaclv adh éepopacat, 
a / ’ id \ / 
auya Sevdp v0 Papufeos, 
mpocyecwoa © avteyéda 


a ” / 
yaGev avOewa Koupa. 


a > \ ’ / 5 
QO. ya? @s Kadov éoor, Kal adydaov aidepos aitros, 
4 A / 
Os pw, avewor, Tvovats OédyeTE perhexiass, 
lal / > / ’ € tal 
dvoea T év NEpave Spocors awapvaded Ewais: 
\ lal / / / 
mavtayolev d€ Bpotey TavTa yeynGe yevn. 
») \ > \ \ U c \ 06 8v fel 
avTap éuol To Kpatictov bro yOova dvvta tapyvat 


Trav bOmevav POiuevars yepotv éyovt ‘loXav. 


110 TRANSLATIONS 


E hasten to the dead: what seek ye there, 
Ye restless thoughts and busy purposes 
Of the idle brain, which the world’s livery wear ? 

O thou quick heart, which pantest to possess 
All that anticipation feigneth fair— 

Thou vainly curious mind, which wouldest guess 
Whence thou didst come and whither thou mayest go, 
And that which never yet was known would’st know— 

Oh! whither hasten ye that thus ye press 

With such swift feet life’s green and pleasant path, 
Seeking alike from happiness and woe 

A refuge in the cavern of grey death ? 

O heart and mind and thoughts! what thing do you 


Hope to inherit in the grave below ? 
SHELLEY. 


Althaea. EA, but a curse she hath sent above all these 
To hurt us where she healed us; and hath lit 
Fire, where the old fire went out, and where the wind 
Slackened, hath blown on us with deadlier air. 
Chorus. What storm is this that tightens all our sail ? 
Althaea. love, a thwart sea-wind full of rain and foam. 
Chorus. Whence blown, and born under what stormier star ? 
Althaea. Southward, across Euenus from the sea. 
Chorus. Thy speech turns towards Arcadia like blown wind. 


SWINBURNE, Atalanta. 
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, > , cal 
TI omépyer® “Ardocde, ti by faredoat, auTvos 
ppovtioes nO ateveis Bovral épapepiov 
/ iy 
pndomévoy Akpavta, Yapavyevéa PpovedyTwr ; 
TTava T av uxa Tavta Toletca NaPetv 
dgca TOT EevTapaywyot eTayNaicavTo pépimvat, 
ppyy T akopecT adwa@s iotopéovea mara, 
a / > / / f. A , b] lal 
Tol ToGev EpYouéva otelyers Tahu, daca T éepedpev 
v b] / U / 
ovuTis, emiaTac0ar TavTa ALNaLopméva, 
TOl TWOTE Tol oTEvdoVTaL éeTETTUMEVOLS LANA TOGG 
/ an 
oTELBETE NELM@VAS TOUS Barepovs BLOTOU, 
/ > , 4 
yaboouvas 7 avaravAay avorBias 0 ap atrexOéos 
evpwev Oavatouv otretos aperBopmevac ; 
a f > > » 
w ppéves, @ Yuya, kal dhpovtides, elweT, duTrvoL, 


an) la an 
Tol apa KrXapovopety édrrris evi POtpévois ; 


AA. APAN 6€ ¥ adAnv tavd éepiy’ treptépav 


Brartova a Kdktacal’, nv T amécBece 
groy abdis e&jyecpe, THs Kolmmopévns 


oKywao aérAdns Gavacipmwrépay Tvony. 


XO. 
AA. 
XO. 
Ne 
XO. 


lal / / 
molav Cadnv dveica, Narpéwv Tovor ; 
’ / ] c / 
épwta, Svatvou y ouBpiov dvonp’ adds. 
/ 3 BA \ / 
Tolev Tap aotpav hvv dvaonve~wrépwr ; 
/ ae) AeA > / al 
Odracoay, cit Envoy éx« votou tepov. 


an an e nr i) AN) (3 > > 7 
mvet your o wvGos “Apkad as em yova. 
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AXWELLTON braes are bonnie, 
Where early fa’s the dew, 

And ’twas there that Annie Laurie 

Gied me her promise true, 

Gied me her promise true, 

Which ne’er forgot shall be, 
And for bonnie Annie Laurie 

I'd lay me doon and dee. 


Like dew on the gowans lying 
Is the fa’ of her fairy feet, 

And like winds in summer sighing 
Her voice is low and sweet, 
Her voice is low and sweet, 
And dark blue is her ee, 

And for bonnie Annie Laurie 
I'd lay me doon and dee. 


Her brow is like the snowdrift, 
Her neck is like the swan, 
Her face it is the fairest 
That e’er the sun shone on, 
That e’er the sun shone on, 
And she’s a’ the world to me, 
And for bonnie Annie Laurie 
I'd lay me doon and dee. 
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/ / 
AAT pév téOarxe Natras KodXwvos 
> / e / 4 
opOpiatot patvouéva Spoco.ow, 
v b] > tf / ” , 
év@ aeivactov por €dOwKE TrioTLY 
adea Mupto. 
ry) eC yan 2 , / Oo 7 
ot ém avOépouct TréTOLe éeépoa 
A rn / / 
Baive Muptw Tots pardkols Trddecow,, 
5 ’ BA ? / ” 
ica © avpats elapivatow avda 
pérrya pover 
OTTATETaL KUAVEOLS yeAaicas’ 
evKOTAaTL eV VipEeTOLs péTwWTTOV 
/ / \ , / > 
KatvuTal, d€pa O€ KUKVOV, TpoTwTTH 
ov TL dédopKeV 
/ / 
KAXALOY TOT aéNLOS TavoTTas: 
mavta wot Mupta, yduKépas 5é Muptas 
x” , > / ” / 
évvex’ adéws Kev &yw Seyoiwav 


Khp °Aidao. 
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a UIEN contra mf? Con el misterio en guerra, 
Nada resiste a mi potente anhelo: 

Esclavizo la luz, escalo el cielo, 
Bajo al fondo del mar, reino en la tierra. 

De los secretos que Natura encierra 
Voy desgarrando el tenebroso velo, 
Y cuando, en mi ambicién, remonto el vuelo, 
Dios no me espanta ni el dolor me aterra. 
‘Cuan grande soy! Dispongo del estrago. 
Los mismos dioses que adoré en mi aurora 
Hoy, con desdén sacrilego, deshago...” 
—j Bah! No tu loco orgullo se desmande ; 
El dtomo invisible que devora 
Tu vida y tu soberbia, ése es mds grande. 


NUNEz DE ARCE. 


ER Tod, Das ist die kiihle Nacht, 
Das Leben ist die schwiile Tag. 
Es dunkelt schon, mich schliifert, 
Der Tag hat mich miid’ gemacht. 


Ueber mein Bett erhebt sich ein Baum, 
Drin singt die junge Nachtigall ; 
Sie singt von lauter Liebe, 
Ich hér’ es sogar im ‘Traum. 
HEINE. 
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/ ,’ lal 
TIZ po radaier; Kpirt ixvocKorobyti pot 
, yd) pS: , , , 
Ti Ont ér avOéatnKe Taupaye péver; 
4 a , 
aotpev érauBathpe dovrEever daos, 

a > >) \ / ? lal ' 
movtouv © avevpav Bévbos aicupva xOovos. 
tA > » / ’ BA / / 
og av padtoT appnta avyKpuTtTn dvaots 
gwpo, kabéXxw Tapavy Kadvppata: 

? / \ / U 
aveTTTepwpévov O€ TavTOAuw Opace 
> \ na > / >) v 
ov Geoit poBovow, ov KatappéTver pw ayn. 
/ , v\ t f 
@S elt Kpatepos: av OérXo, New sOéva’ 
\ \ 5) 1 e SR , 
Beovs yap auTous, ois EXaTPEVOY Tada, 
non Kabaipd TaVéw hpovnpate. 
i)! a? ig / , / / 

@ map, UTEpppwv AVoTA pH cE KAETTETO’ 

\ =] \ \ / ’ (4 f 
Kal Tapaves yap omépp, 6 cor KatecOier 


/ \ \ Yi lal , 
Conv TE Kal TOY OyKOV, NV KpEtacoy aéler. 


EITIE, ri 6% Oavatos; vdE aiOpios, a 7 emi tviyos 
dpepivov Buotads HAO emixidvapéva. 
A / A > f ’ ce / ’ a 
On Tor Kvepas Eptree emicKiacov mw, UTO 8 brvos 
EpyeTar apepwois TpiBopevoy Kaparors. 
> \ ¢€ \ , f ? > / / a) if? 
avuTap uTeEp éxeos pot €s alépa dévdpov aiccer, 
év O€ véas péATrEL yapus andovidos: 
rn , / X ’ / v vw 
yapus andovides Tov axnpatov ade "Epwros 


ef > \ \ ty / > a 
bpvov: é€y@ O€ KAVW KaiTTEp OVELPOTTONDD. 
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‘“WEET Echo, sweetest nymph, that liv’st unseen 
Within thy airy shell, 
By slow Maeander’s margent green, 
And in the violet-embroidered vale 
Where the love-lorn nightingale 
Nightly to thee her sad song mourneth well ; 
Canst thou not tell me of a gentle pair 
That likest thy Narcissus are ? 
O if thou have 
Hid them in some flowery cave, 
Tell me but where, 
Sweet queen of parley, daughter of the sphere ! 
So may’st thou be translated to the skies, 
And give resounding grace to all heaven’s harmonies. 


Mitton, Comus. 


ine se in ciel, benigne stelle, 
La piet&d non é smarrita, 

O toglietemi la vita, 
O lasciatemi il mio ben. 

Voi, che ardete ognor si belle 
Del mio ben nel dolce aspetto, 
Proteggete il puro affetto 
Che inspirate in questo sen. 


METASTASIO. 
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NTM®AN @ yaptecoay oTp. 
’ al / 
Ayot yapieotata 

a , , b) \ L 
Tois aepiots adavns Sdopuots 
Maravépouv vaiovoa trap acvyiols 
durroKopou pecOpors 
” ’ > a / > / 
év T €pataiot varras tobadéour, 
c / (fsa ’ a 
a duvaépws iy andov 

le \ I e i? I ’ fal 

Tavvuxla TO PiroLKTOY adUTTVOOY pméXOS ayet: 
mov po. Cedyos aberpav avr. 
yevvatotatayv, ppacov, 
o® TayxXu Tpoceoomevoy déuas 
Napkicow; omndvyyt yap el Twi Trot of 
avOogopw av Kevers, 

/ ,’ BA , bits / , lal 
TOTVL avaca oapwy, Paros ovpavod, 
ppale pour ws em “Odvptrov 


nw Lal \ / f 
Baca xYopots wakapwy Tov evKéNadov Vomoy aipo.s. 


EI ye pn odpavober, diror aotépes, olxeTar aldas, 
» patpetaOe tvoav mw i) Menditav didote: 
xpnv Meritas 7 aldovtas 60m KddXdov aT bocwv 


iN / ey id \ ” , > / 
TOV Kpadla mT pooeTrvEtO aYyYVOV EPWT QVEXELV. 


118 


TRANSLATIONS 


WOULD the God of Love would die; 
And give his bows and shafts to me: 
I ask no other legacy. 

This happy fate I then would prove ; 

That since thy heart I cannot move, 

I’d cure, and kill, my own with love. 


JAMES SHIRLEY. 


DIEU, fond Love, farewell, ye wanton Powers! 
I am free again. 
Thou dull disease of blood and idle hours, 
Bewitching pain, 
Fly to the fools that sigh away their time: 
My nobler love to Heaven climb. 
WitiiaAmM DRuMMoND. 





VEN such is Time! which takes in trust 
Our youth, our age, and all we have ; 
And pays us but with age and dust: 
Who in the dark and silent grave, 
When we have wandered all our ways, 
Shuts up the story of our days. 
Sir Water RALEIGH. 


Pe maggiore ogni diletto 
Se in un’ anima si spande 
Quand’ oppressa @ dal timor. 
Qual piacer sara perfetto, 
Se convien, per esser grande, 


Che cominci dal dolor ? 
METASTASIO. 
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> 
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PantTHeA. Asta. DEMOGORGON. 


HAT veiléd form sits on that ebon throne? 
As. The veil has fallen. 
Pan. I see a mighty Darkness 
Filling the seat of power; and rays of gloom 
Dart round, as light from the meridian sun, 
Ungazed upon and shapeless. Neither limb, 
Nor form, nor outline; yet we feel it is 
A living spirit. 
Dem. Ask what thou would’st know. 
What canst thou tell ? 
Dem. All things thou darest demand. 
Who made the living world ? 
Dem. (God. 
As. Who made all 
That it contains, thought, passion, reason, will, 
Imagination ? 
Dem. God, Almighty God. 
SHELLEY, Prometheus. 





ENN ich in deine Augen seh’, 

So schwindet all mein Leid und Weh; 
Und wenn ich kiisse deinen Mund, 
So werd’ ich ganz und gar gesund. 


Wenn ich mich lehn’ an deine Brust, 
Kommt’s iiber mich wie Himmelslust ; 
Doch wenn du sprichst: ‘Ich liebe dich!” 
So muss ich weinen bitterlich. 
HEINE. 


IIA. 


A>. 


ILA. 


AH. 
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EAVE me, O love! which reachest but to dust; 
And thou, my mind, aspire to higher things. 
Grow rich in that which never taketh rust : 
Whatever fades but fading pleasure brings. 
Sir Purp Smpvey. 


HENCE comes my love? O heart, disclose! 
"T'was from the cheeks that shame the rose 
From lips that spoil the ruby’s praise, 


? 


From eyes that mock the diamond’s blaze. 
Whence comes my woe? as freely own! 
Ah me! ’twas from a heart like stone. 


JAMES HaARINGTON. 


fe is not that I love you less, 
Than when before your feet I lay; 

But to prevent the sad increase 

Of hopeless love, I keep away. 


In vain, alas! For every thing 
Which I have known belong to you, 
Your form does to my fancy bring ; 
And makes my old wounds bleed anew. 
Epmunpd WALLER. 





HESE were two friends whose lives were undivided; 
So let their memory be, now they have glided 

Under the grave; let not their bones be parted, 

For their two hearts in life were single-hearted. 


SHELLEY. 
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124 TRANSLATIONS 


eee me, thou star, whose wings of light 
Speed thee in thy fiery flight, 
In what cavern of the night 


Will thy pinions close now ? 


Tell me, moon, thou pale and grey 

Pilgrim of heaven’s homeless way, 

In what depth of night or day 
Seekest thou repose now ? 


Weary wind, who wanderest 
like the world’s rejected guest, 
Hast thou still some secret nest 
On the tree or billow ? 
SHELLEY. 


LAS, that all we loved of him should be, 
But for our grief, as if it had not been, 

And grief itself be mortal! Woe is me! 

Whence are we, and why are we? of what scene 
The actors or spectators? Great and mean 

Meet massed in death, who lends what life must borrow. 
As long as skies are blue and fields are green, 

Evening must usher night, night urge the morrow, 


Month follow month with woe, and year wake year to sorrow. 


SHELLEY, Adonais. 
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O fight then be it; for if to die or live, 

No man but only a god knows this much yet; 
Seeing us fare forth, who bear but in our hands 
The weapons not the fortunes of our fight ; 

For these now rest as lots that yet undrawn 

Lie in the lap of the unknown hour; but this 

I know, not thou, whose hollow mouth of storm 

Is but a warlike wind, a sharp salt breath 

That bites and wounds not; death nor life of mine 
Shall give to death or lordship of strange kings 

The soul of this live city, nor their heel 

Bruise her dear brow discrowned, nor snaffle or goad 
Wound her free mouth or stain her sanguine side 
Yet masterless of man; so bid thy lord 


Learn ere he weep to learn it. 
SWINBURNE, Hrechtheus. 





CH hab’ im Traum’ geweinet, 

Mir triumte, du laigest im Grab. 
Ich wachte auf, und die Thrine 
Floss noch von der Wange herab. 


Ich hab’ im Traum’ geweinet, 
Mir triumt’, du verliessest mich. 
Ich wachte auf, und ich weinte 
Noch lange bitterlich. 


Ich hab’ im Traum’ geweinet, 
Mir traiimte, du bliebest mir gut. 
Ich wachte auf, und noch immer 


Strémt’ meine Thriinenfluth. 
HEINE. 
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F I have erred, there was no joy in error, 
But pain and insult and unrest and terror. 
I have not, as some do, bought penitence 
With pleasure and a dark yet sweet offence ; 
For then, if love and tenderness and truth 
Had overlived hope’s momentary youth, 
My creed should have redeemed me from repenting. 
But loathed scorn and outrage unrelenting 
Met love excited by far other seeming 
Until the end was gained. 


SHELLEY, Julian and Maddalo. 





IT deinen blauen Augen 
Siehst du mich leblich an, 
Da ward mir so triumend zur Sinne, 


Dass ich nicht sprechen kann. 


An deinen blauen Augen 
Gedenk’ ich allerwirts ; 
Ein Meer von blauen Gedanken 


Ergiesst sich iiber mein Herz. 
HEINE. 
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() THAT it were possible we might 

But hold some two days’ conference with the dead! 
From them I should learn somewhat, I am sure, 

I never shall know here. J’ll tell thee a miracle: 

I am not mad yet, to my cause of sorrow: 

The heaven o’er my head seems made of molten brass, 
The earth of flaming sulphur, yet I am not mad. 

I am acquainted with sad misery 

As the tanned galley slave is with his oar ; 

Necessity makes me suffer constantly, 

And custom makes it easy. 


JoHn Wesster, Duchess of Malfi. 


CH grolle nicht, und wenn das Herz auch bricht, 
Ewig verlornes Lieb! ich grolle nicht. 

Wie du auch strahlst in Diamantenpracht, 

Es fallt kein Strahl in deines Herzens Nacht. 


Das weiss ich langst. Ich sah dich ja im Traum 
Und sah die Nacht in deines Herzens Raum, 
Und sah die Schlang’, die dir am Herzen frisst, 
Und sah, mein Lieb, wie sehr du elend bist. 

HEINE. 
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ELL’ eta sua pit bella e pit fiorita 
Quand’ aver suol Amor in noi piu forza, 
Lasciando in terra la terrena scorza, 
B Laura mia vital da me partita. 


E viva e bella e nuda al ciel salita, 
Indi mi signoreggia, indi mi sforza. 
Deh perché me del mio mortal non scorza 
L’ ultimo di ch’ @ primo all’ altra vita? 


Che come i miei pensier dietro a lei vanno; 
Cosi leve espedita e lieta I alma 


La segua, ed io sia fuor di tanto affanno. 


Cid che s’ indugia, ¢ proprio per mio danno ; 
Per far me stesso a me pill grave salma. 
O che bel morir era oggi é terz’ anno! 


Perrarca, Sonetto cexxxvil. 





LLES Vergingliche 
Ist nur ein Gleichniss ; 
Das Unzulingliche, 
Hier wird’s Ereigniss ; 
Das Unbeschreibliche, 
Hier ist’s gethan ; 
Das Ewig-Weibliche 


Zieht uns hinan. 
GoETHE, Faust. 
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HE mind selects among those who most resemble it that 

which is most its archetype, and instinctively fills up the 
interstices of the imperfect image, in the same manner as the 
imagination moulds and completes the shape in the clouds or 
in the fire into a resemblance of whatever form, animal, building, 
etc., happens to be present to it. 

Man is in his wildest state a social animal—a certain degree 
of civilisation and refinement ever produces the want of sympathies 
still more intimate and complete, and the gratification of the 
senses is no longer all that is desired. It soon becomes a very 
small part of that profound and complicated sentiment which we 
call love, which is rather the universal thirst for a communion 
not merely of the senses, but of our whole nature, intellectual, 
imaginative, and sensitive, and which, when individualised, 
becomes an imperious necessity, only to be satisfied by the 
complete, or partial, or supposed fulfilment of its claims. This 
want grows more powerful in proportion to the development 
which our nature receives from civilisation; for man never 
ceases to be a social being. 

SHELLEY. 
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HERE are indeed some learned casuists who maintain that 

love has no language, and that all the misunderstandings 
and dissensions of lovers arise from the fatal habit of employing 
words on a subject to which words are inapplicable ; that love, 
beginning with looks, that is to say, with the physiognomical 
expression of congenial mental dispositions, tends through a 
regular gradation of signs and symbols of affection to that 
consummation which is most devoutly to be wished ; and that it 
is neither necessary there should be nor probable there would be 
a single word spoken from first to last between two sympathetic 
spirits, were it not that the institutions of society have raised, at 
every step of this very simple process, so many complicated 
impediments and barriers, that many an adventurous knight 
(who in order to obtain the conquest of a Hesperian fruit, is 
obliged to fight his way through all these monsters,) is either 
repulsed at the onset or vanquished before the achievement of 
his enterprise: and such a quantity of unnatural talking is rendered 
inevitably necessary, through all the stages of the progression, 
that the tender and volatile spirit of love often takes flight on 
the pinions of these érea wrepdevta or winged words that are 
pressed into his service in despite of himself. 

T. L. PEacock. 
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NOTHER yle there is that men clepen Oxidrate; and another 
yle that men clepen Gynosophe, where there is also gode 
folk, and fulle of gode Feythe: and thei holden, for the most 
partye, the gode condiciouns and customs and gode maneres, as 
men of the contree above seyd: but thei gon alle naked. In to 
that yle entred Kyng Alisandre, to see the manere. And whan 
he saughe hire gret Feythe and hire Trouthe, that was amonges 
hem, he seyde that he wolde not greven hem: and bad hem aske 
of him, what thei wolde have of hym, Ricchesse or ony thing elles ; 
and thei scholde have it with gode wille. And thei answerden, 
that he was riche y now, that hadde Mete and Drynke to susteyne 
the Body with. For the Riechesse of this World, that is transi- 
torie, is not worthe : but 3if it were in his powere to make hem 
immortalle, there of wolde thei preyen him, and thanken him. 
And Alisandre answerde hem, that it was not in his powere to 
don it; because he was mortalle, as thei were. And thanne 
thei asked him, whi he was so proud and so fierce and so besy, 
for to putten alle the World undre his subjeccioun, righte 
as thou were a God; and hast no term of this lif, neither day 
nor hour ; and wylnest to have alle the World at thi commande- 
ment, that schalle leve the withouten fayle, or thou leve it. 
And righte as it hathe ben to other men before the so schalle 
it ben to othre aftre the: and from hens schal tow bere no 
thyng ; but as thou were born naked, so alle naked schalle thi 
Body ben turned in to Erthe, that thou were made of. Wherefore 
thou scholdest thinke and impresse it in thi mynde, that nothing 
is inmortalle, but only God, that made alle thing. Be the whiche 
answere Alisandre was gretly astoneyed and abayst: and alle 
confuse departe fro hem. 
Sm JoHn MaunpeEVILE. 
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OW what are the known facts as to his position? He had 
been living at Athens for many years in comfort and 
respectability—a substantial citizen, carrying on his business with 
the Greek people. Well, he was grievously injured. The right 
honourable gentleman said he ought to have gone before the 
Greek tribunals. What tribunals? He did go before one. He 
tried to proceed in a criminal court—with what success we know. 
A crime had been committed in broad daylight—at noon—in the 
midst of Athens. The perpetrators were seen and well known. 
They were denounced to the police; and the police in reply 
contended that there was no evidence to fix their identity, and 
so let them loose again. So much for the honour and honesty of 
Greek tribunals. But the right honourable gentleman says, why 
did he not go before a civil tribunal? why did he not sue the 
rioters for damages? Good God! is it possible that the right 
honourable gentleman can be in earnest? Let me ask the house 
this question : suppose that im some time of trouble and popular 
excitement a mob were to sack his house, as the mob sacked 
M. Pacifico’s, would he bring an action against each and every 
member of that mob? No; you don’t proceed against paupers. 

There is nothing to be got out of them. 

Sir A. CockBuRN. 
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HEY who believe in the influences of the stars over the fates 
of men are, in feeling at least, nearer the truth than they 
who regard the heavenly bodies as related to them merely by a 
common obedience to an external law. All that man sees has to 
do with man. Worlds cannot be without an intermundane rela- 
tionship. The community of the centre of all creation suggests 
an interradiating connexion and dependence of the parts. Else 
a grander idea is conceivable than that which is already embodied. 
The blank, which is only a forgotten life, lying behind the 
consciousness, and the misty splendour, which is an undeveloped 
life, lying before it, may be full of mysterious revelations of other 
connexions with the world around us, than those of science and 
poetry. No shining belt or gleaming moon, no red and green glory 
in a self-encircling twin-star, but has a relation with the hidden 
things of a man’s soul, and, it may be, with the secret history 
of his body as well. They are portions of the living house where- 
in he abides. 
GEORGE MacDonatp. 
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HE Cambridge Scientific Instrument Company has moved 
from Panton Street to St Tibb’s Row. ‘The reason for this 
change is that the place formerly occupied was found to be too small 
for the work that has lately had to be done. Increased space will 
do more than make it possible merely to increase the amount of 
work done; it will make it possible for the Company to do 
that work more completely in accordance with their desire to make 
it as practical and accurate as possible. ‘The Company is, as it 
always has been, anxious rather to strike out or adopt and improve 
new forms of instruments than to direct its energies to the repro- 
duction ina dealer’s spirit of familiar and more or less stereotyped 
models. The nature of the machines which the Company is now 
prepared, and hopes in future, to supply is indicated by the 
catalogue appended. ‘This catalogue, however, is necessarily not 
altogether complete as regards the present, and is of course still 
less complete as regards the future. Fuller information may be 
given in answer to special requests, and in the case of less known 
and more complex machines, it will be possible to convey a better 
notion of them by means of photographs to those who have 
a special interest in obtaining them. 
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iN is a sea of forms radically alike and even unique. 
What is common to them all—that perfectness and harmony, 
is beauty. The standard of beauty is the entire circuit of natural 
forms—the totality of nature, which the Italians expressed by 
defining beauty ‘il pit nell’ uno.’ Nothing is quite beautiful 
alone: nothing but is beautiful in the whole. A single object 
is only so far beautiful as it suggests this universal grace. The 
poet, the painter, the sculptor, the musician, the architect, seek 
each to concentrate this radiance of the world on one point, and 
each in his several work to satisfy the love of beauty which 
stimulates him to produce. Thus is Art a nature passed through 
the alembic of man. Thus in art does nature work through the 
will of a man filled with the beauty of her first works. 

This world then exists to the soul to satisfy the desire of 
beauty. This element I call an ultimate end. No reason can 
be asked or given why the soul seeks beauty. Beauty, in its 
largest and profoundest sense, is one expression for the universe. 
God is the all-fair. Truth and goodness and beauty are but 
different faces of the same all. But beauty in nature is not 
ultimate. It is the herald of inward and eternal beauty, and is 
not alone a solid and satisfactory good. It must stand as a 
part and not yet the last or highest expression of the final cause: 
of Nature. 


EMERSON. 
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OR there is a musick where ever there is a harmony, order, 
or proportion : and thus far we may maintain the musick of 
the Sphears ; for those well-ordered motions, and regular paces, 
though they give no sound unto the ear, yet to the understanding 
they strike a note most full of harmony. Whosoever is harmon- 
ically composed delights in harmony; which makes me much 
distrust the symmetry of those heads which declaim against 
Churech-Musick. For I myself, not only from my obedience, but 
my particular Genius, I do embrace it: for even that vulgar and 
Tavern-Musick, which makes one man merry, another mad, 
strikes in me a deep fit of devotion, and a profound contempla- 
tion of the First Composer. There is something in it of Divinity 
more than the ear discovers: it is an hieroglyphical and shadowed 
lesson of the whole World and creatures of God; such a melody 
to the ear, as the whole World, well understood, would afford the 
understanding. In brief, it is a sensible fit of that harmony 
which intellectually sounds in the ears of (rod. 


Sir Tomas Browne. 
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EAVENS! when I look back upon the suffermgs which I 

have witnessed or heard of, I say, if life could throw open 
its long suites of chambers to our eyes from some station before- 
hand,—if from some secret stand, we could look by anticipation 
along its vast corridors and aside into the recesses opening upon 
them from either hand, halls of tragedy or chambers of retribu- 
tion, simply in that small wing and no more of the great caravan- 
seral which we ourselves shall haunt,—simply in that narrow 
tract of time, and no more, where we ourselves shall range, and 
confining our gaze to those, and no others, for whom personally 
we shall be interested,—what a recoil we should suffer of horror 
in our estimate of life! What if these sudden catastrophes, or 
those inexpiable afflictions, which have already descended upon 
the people within my own knowledge, and almost below my own 
eyes, all of them now gone past, and some long past, had been 
thrown open before me as a secret exhibition when first I and 
they stood within the vestibule of morning hopes,—when the 
calamities themselves had hardly begun to gather in their ele- 
ments of possibility, and when some of the parties to them were 
yet no more than infants. 

De QUINCEY. 
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CANNOT quite tell, she said, but I am sure she would 

not look so beautiful if she did not take means to make 
herself look more beautiful than she is. And then, you know, 
you began by being in love with her before you saw her beauty, 
mistaking her for the lady of the marble—another kind altogether, 
I should think. But the chief thing that makes her beautiful is 
this: that although she loves no man, she loves the love of any 
man ; and when she finds one in her power, her desire to bewitch 
him and gain his love (not for the sake of his love either, but 
that she may be conscious anew of her own beauty, through the 
admiration he manifests) makes her very lovely—with a self- 
destructive beauty, though ; for it is that which is constantly 
wearing her away within, till at last the decay will reach her face 
and her whole front, when all the lovely mask of nothing will fall 
to pieces, and then be vanished for ever. So a wise man, whom 
she met in the wood some years ago, and who, I think, for all his 
wisdom fared no better than you, told me, when, like you, he 
spent the next night here and recounted to me his adventures. 


GroRGE MacDona.p. 
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Ornos, AGATHOs. 


O. And now, Agathos, as we proceed, instruct me. I under- 
stood not what you hinted to me just now of the modes or of the 
methods of what, during mortality, we were accustomed to call 
Creation. Do you mean to say that the Creator is not God 4 

A. I mean to say that the Deity does not create. 

O. Explain! 

A. In the beginning only he created. The seeming creatures 
which are now throughout the universe so perpetually springing 
into being can only be considered as the mediate or indirect, not 
as the direct or immediate results of the Divine creative power. 

O. Among men, my Agathos, the idea would be considered 
heretical in the extreme. 

A. Among angels, my dear Oinos, it is seen to be simply true. 

O. Ican comprehend you thus far—that certain operations 
of what we term Nature, or the natural laws, will, under certain 
conditions, give rise to that which has all the appearance of 
creation. Shortly before the final overthrow of the earth, there 
were, I well remember, many very successful experiments in 
what some philosophers were weak enough to denominate the 
creation of animalculae. 

A. The cases of which you speak were, in fact, instances of 
the secondary creation, and of the only creation, which has ever 
been since the first word spoke into existence the first law. 


Epeaar A. Por. 
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OW there was not far from the place where they lay, a 

Castle, called Doubting Castle, the owner whereof was 
Giant Despair, and it was in his grounds they now were sleeping ; 
wherefore he getting up in the morning early, and walking up 
and down in his fields, caught Christian and Hopeful asleep in 
his grounds. Then with a grim and surly voice he bid them 
awake, and asked them whence they were? and what they did 
in his grounds? They told him, they were Pilgrims, and that 
they had lost their way. ‘hen said the Giant, you have this 
night trespassed on me, by trampling in, and lying on my 
grounds, and therefore you must go along with me. So they 
were forced to go, because he was stronger than they. They 
also had but little to say, for they knew themselves in a fault. 
The Giant therefore drove them before him, and put them into 
his Castle, into a very dark Dungeon, nasty and stinking to the 
spirit of these two men. Here then they lay from Wednesday 
morning till Saturday night, without one bit of bread, or drop 
of drink, or any light, or any to ask how they did. They were 
therefore here in evil case, and were far from friends and 
acquaintance. 


JOHN BUNYAN. 
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S he spoke these words, a burst of pure brilliant light, like 

a sudden opening of heaven, broke through the valley ; 

and as soon as my eyes were enabled to endure the splendour, 

such a vision of glory and loveliness opened upon them, as took 

even my sceptical spirit by surprise, and made it yield at once to 
the potency of the spell. 

Suspended, as I thought, in air, and occupying the whole of 
the opposite region of the valley, there appeared an immense orb 
of light, within which, through a haze of radiance, I could see 
distinctly fair groups of young female spirits, who, in silent but 
harmonious movement, wound slowly through a variety of fanciful 
evolutions ; seeming, as they linked and unlinked each other’s 
arms, to form a living labyrinth of beauty and grace. Though 
their feet appeared to glide along a field of light, they had also 
wings of the most brilliant hue, which, like rainbows over water- 
falls, when played with by the breeze, reflected every moment 
a new variety of glory. 

As I stood, gazing with wonder, the orb, with all its ethereal 
inmates, began gradually to recede into the dark void, lessening 
as it went, and becoming more bright as it lessened ;—till at 
length distant, to all appearance, as a retiring comet, this little 
world of spirits in one small point of intense radiance shone its 
last and vanished. 

T'Homas Moors, 
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F the nearness of our last necessity brought a nearer con- 

formity unto it, there were a happiness in hoary hairs, and 
no calamity in half senses. But the long habit of living indis- 
poseth us for dying; when avarice makes us the sport of death, 
when even David grew politickly cruel, and Solomon could hardly 
be said to be the wisest of men. But many are too early old, 
and before the date of age. Adversity stretcheth our days, 
misery makes Alemena’s nights, and time hath no wings to it. 
But the most tedious being is that which can unwish itself, 
content to be nothing, or never to have been, which was beyond 
the mal-content of Job, who cursed not the day of his life, but 
his nativity ; content to have so far been, as to have a title to 
future being, although he had lived here but in a hidden state of 
life, and as it were an abortion. 


Sirk THomas BRowNE. 
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PuiLonous, Hytas. 


Ph. Good morrow, Hylas: I did not expect to find you 
abroad so early. 

Hy. tis indeed somewhat unusual; but my thoughts were 
so taken up with a subject I was discoursing of last night, that 
finding I could not sleep, I resolved to rise and take a turn in 
the garden. 

Ph. Yt happened well, to let you see what innocent and 
agreeable pleasures you lose every morning. Can there be 
a pleasanter time of day, or a more delightful season of the 
year? That purple sky, those wild but sweet notes of birds, the 
fragrant bloom upon the trees and flowers, the gentle influence 
of the rising sun, these and a thousand nameless beauties of 
nature inspire the soul with secret transports ; its faculties too, 
being at this time fresh and lively, are fit for those meditations, 
which the solitude of the garden and tranquillity of the morning 
naturally dispose us to. But I am afraid I interrupt your 
thoughts : for you seemed very intent on something. 

Hy. tis true I was, and I shall be obliged to you if you 
will permit me to go on in the same vein; not that I would by 
any means deprive myself of your company, for my thoughts 
always flow more easily in conversation with a friend, than when 
I am alone: but my request is, that you would suffer me to 
impart my reflections to you. 

BERKELEY. 
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OWE befelle it so, that of the first Lynage succeeded an old 

worthi man, that was not riche, that hadde to name 
Changuys. This man lay upon a Nyght in his Bed, and he 
saughe in a Visioun, that there cam before him a Knyght armed 
alle in white, and he satt upon a white Hors, and seyd to him, 
Can, slepest thou? ‘he inmortalle God hath sent me to the ; 
and it is his Wille, that thou go to the 7 Lynages, and seye to 
hem, that thou schall ben here Emperour. For thou shalt 
conquere the Londs and the Contrees, that ben abouten: and 
thei that marchen upon 30u, schulle ben undre j3oure Subieccioun, 
as 3ee han ben undre hires: for that is Goddes Wille 
inmortalle. And whan he came at morwe, Changuys roos, and 
wente to the 7 Lynages, and tolde hem how the white Knyght 
had seyd. And thei scorned him, and seyden, that he was a fool ; 
and so he departed fro hem alle aschamed. And the nyght 
sewynge, this white Knyght cam to the 7 lLynages, and 
commaunded hem, on Goddes behalve inmortalle, that thei 
scholde make this Changuys here Emperour; and thei scholde 
ben out of subieccioun; and thei scholde holden alle other 
Regiounes about hem in here servage, as thei had ben to hem 
beforn. And on the Morwe, thei chosen him to ben here 
Emperour: and thei setten him ona blak Fertre ; and aftre that, 
thei liften him up with gret solempnytie, and thei setten him in 
a Chayer of Gold, and diden him alle maner of Reverence. 


Sir JouHn MAvUNDEVILLE. 
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UT the intensity of belief, like that of every other passion, is 
precisely proportioned to the degree of excitement. <A 
graduated scale, on which should be marked the capabilities of 
propositions to approach to the test of the senses, would be a just 
measure of the belief which ought to be attached to them: and, 
but for the influence of prejudice or ignorance, this invariably is 
the measure of belief. That is believed which is apprehended to 
be true, nor can the mind by any exertion avoid attaching credit 
to an opinion attended with overwhelming evidence. Belief is 
not an act of volition, nor can it be regulated by the mind ; it is 
manifestly incapable therefore of either merit or criminality. 
The system then which assumes a false criterion of moral virtue, 
must be as pernicious as it is absurd, Above all, it cannot be 
divine, as it is impossible that the Creator of the human mind 

should be ignorant of its primary powers. 

SHELLEY. 
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ye because it would be long to describe it all at length, 

I shall only say that the tower stood in the middle of 
a garden surrounded with a wall of goodly stone and mortar, and 
the garden was the goodliest that might be seen by reason of its 
trees and herbs and fountains of sweet water. Of these trees 
many were hung with fruit the whole year through, and others 
bore flowers: and round about the garden by the wall were 
covered walks, with golden trellis-work through which might all 
that pleasant greenness be seen. ‘The ground was covered with 
stones, some clear as the crystal, others coloured like rubies and 
other precious stones, the which Apolidon had procured from 
certain islands in the East, where jewels and gold and other rare 
things are produced by reason of the great heat of the sun 
continually acting. To the four sides of the tower water was 
brought from the neighbouring mountains by metal pipes, and 
collected into four fountains; and the water spouted so high 
from the golden pillars and through the mouths of animals, that 
it was easy to reach it from the windows of the first storey, for it 
was caught in golden basons wrought in the pillar, and by these 
four fountains was the whole garden watered. 


Montatvo, Amadis de Gaula: Southey’s translation. 
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P. Ido not comprehend. You say that man will never put 
off the body ? 

V. Isay that he will never be bodiless. 

P. Explain. 

V. There are two bodies—the rudimentary and the complete ; 
corresponding to the two conditions of the worm and the butterfly. 
What we call “death” is but the painful metamorphosis. Our 
present incarnation is progressive, preparatory, temporary. Our 
future is perfected, ultimate, immortal. The ultimate life is the 
full design. 

P. But of the worm’s metamorphosis we are palpably cog- 
nisant. 

V. We, certainly—but not the worm. The matter of which 
a rudimental body is composed is within the ken of the organs of 
that body ; or more distinctly, our rudimental organs are adapted 
to the matter of which is formed the rudimental body, but not 
to that of which the ultimate is composed. The ultimate body 
escapes our rudimental senses, and we perceive only the shell, 
which falls in decaying from the inner form, not that inner form 
itself ; but this inner form, as well as the shell, is appreciable by 
those who have already acquired the ultimate life. 


Epgar A. Por. 
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AS therefore restless inquietude for the diuturnity of our 
memories unto present considerations seems a vanity almost 
out of date, and superannuated piece of folly. We cannot hope 
to live so long in our names, as some have done in their persons. 
‘Tis too late to be ambitious. ‘The great mutations of the world 
are acted, or time may be too short for our designs. We whose 
generations are ordained in the setting part of time are pro- 
videntially taken off from such imaginations; and _ being 
necessitated to eye the remaining particle of futurity, are 
naturally constituted unto thoughts of the next world, and cannot 
excusably decline the consideration of that duration, which 
maketh pyramids pillars of snow, and all that’s past a moment. 


Sir ‘THomas BRowne. 
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ORD Rothschild had a comparatively easy task to perform at 
the meeting of Argentine bondholders on Monday. The 
only possibility of discordant views lay in the upholding of the 
priority extended to the 1886 loan; but he said it would be 
a bad precedent and unfair to violate the special assignment of 
customs for the service of this loan, when investors gave a high 
price for bonds on the faith of the assurance given. Another 
contention was that the interests of the bondholders generally 
was being sacrificed on behalf of the waterworks and drainage 
scheme. He pointed out that if the latter were eliminated from 
the settlement, the Argentine government would simply offer so 
much less interest, and the bondholders would be no better off. 
The scheme is much better than anyone expected any time since 
the break-down in November 1890. The only weak point is the 
still unsettled question of the railway guarantees, and as regards 
this we can only note Dr Avellaneda’s assurance that his 
Government takes an “anxious interest in arriving ata satisfactory 
arrangement.” ‘The scheme of debt settlement ratified by the 
meeting is very simple. The Argentine government will remit to 
an agent to be named by the Committee of the Bank of England 
the annual sum of £1,565,000 for five years, and in the sixth year 
the amount of interest on these loans in full. The money will be 
apportioned in the followmg manner :—the interest on the 1886-7 
loan to be temporarily reduced from 5 per cent. to 4 per cent., the 
interest on the funded loan to be reduced from 6 per cent. to 
5 per cent., the interest on the waterworks loan to be reduced 
from 5 per cent. to 4 per cent., and other loans to receive 60 per 
cent. of the face value of the coupons. 
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[D° you not see, said Alciphron, staring full at Crito, that all 
this hangs by tradition? And tradition, take my word for 
it, gives but a weak hold: it is a chain, whereof the first links 
may be stronger than steel, and yet the last as weak as wax, and 
as brittle as glass. Imagine a picture copied successively by 
a hundred painters, one from another ; how like must the last 
copy be to the original! How lively and distinct must an image 
be, after a hundred reflections between two parallel mirrors ! 
Thus like and thus lively do I think a faint vanishing tradition, 
at the end of sixteen or seventeen hundred years. Some men 
have a false heart, others a wrong head; and where both are true, 
the memory may be treacherous. Hence there is still something 
added, something omitted, and something varied from the truth ; 
and the sum of many such additions, deductions, and alterations, 
accumulated for several ages, do, at the foot of the account, make 


quite another thing. 
BERKELEY. 
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N peeping in and looking towards the further end, I saw 
a lamp burning with a dim reddish flame, and the head of 
a woman, bent downwards, as if reading by its light. I could see 
nothing more for a few moments. At length, as my eyes got 
used to the dimness of the place, I saw that the part of the rude 
building near me was used for household purposes ; for several 
rough utensils lay here and there, and a bed stood in the corner. 
An irresistible attraction caused me to enter. The woman never 
raised her face, the upper part of which alone I could see 
distinctly ; but, as soon as I stepped within the threshold, she 
began to read aloud in a low and not altogether unpleasing voice, 
from an ancient little volume which she held open with one hand 
on the table, upon which stood the lamp. What she read was 
something like this : 

So, then, as darkness had no beginning, neither will it ever 
have an end. So, then, is it eternal. The negation of aught else 
is its affirmation. Where the light cannot come, there abideth 
the darkness. The light doth but hollow a mine out of the 
infinite extension of the darkness. And ever upon the steps of 
the light treadeth the darkness ; yea, springeth in fountains and 
wells amidst it, from the secret channels of its mighty sea. 
Truly, man is but a passing flame, moving unquietly amid the 
surrounding rest of night; without which he could not be, and 
whereof he is in part compounded. 

GrorGE MacDonatp, Phantastes. 
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FTREWARD it befelle upon a day, that the Cane rood with a 
fewe Meynee, for to beholde the strengthe of the Contree, that 
he had wonnen: and so befelle, that a gret multytude of his 
Enemyes metten with him ; and for to 3even gode ensample of 
hardynesse to his peeple, he was the firste that faughte, and in 
the myddes of his Enemyes encountred ; and there he was cast 
from his Hors, and his Hors slayn. And when his folk saughe 
him at the Erthe, thei weren alle abassched, and wenden he had 
ben ded, and flowen everych one; and hire Enemyes aftre, and 
chaced hem: but thei wiste not that the Emperour was there. 
And whan thei weren comen ajen fro the Chace, thei wenten, and 
soughten the Wodes, 3if ony of hem had ben hid in the thikke of 
the Wodes; and sum thei founden and slowen hem anon. So it 
happened that as thei wenten serchinge, toward the place where 
the Emperour was, thei saughe an Owle sittynge upon a tree 
aboven him ; and than thei seyden amonges hem, that there was 
no man, be cause that thei saughe that Brid there: and so thei 
wenten hire wey; and thus escaped the Emperour from Dethe. 
And thanne he wente prevylly, alle be nighte, tille he cam to 
his folk, that weren fulle glad of his comynge, and maden gret 
thankynges to God inmortalle, and to that Bryd, be whom here 
Lord was saved. 
Str JouN MavunpevILe. 
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Ne they had not gone far till a great mist and darkness fell 

upon them all; so that they could scarce, for a great while, 
the one see the other. Wherefore they were forced for some time 
to feel for one another by words ; for they walked not by sight. 
But anyone must think that here was but sorry going for the best 
of them all; but how much worse for the women and children, 
who both of feet and of heart were but tender! Yet so it was, 
that through the encouraging words of him that led in the front, 
and of him that brought them up behind, they made a pretty 
good shift to wag along. 

The way was also here very wearisome, through dirt and 
slabbiness. Nor was there on all this ground so much as one inn 
or victualling-house wherein to refresh the feebler sort. Here 
therefore was grunting, and puffing, and sighing, while one 
tumbleth over a bush, another sticks fast in the dirt, and the 
children, some of them, lost their shoes in the mire; while one 
cries out, I am down; and another, Ho, where are you? and a 
third, The bushes have got such a fast hold on me, I think I can- 
not get away from them. 

JoHN Bunyan. 
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HAT is Love, and why is it the chief good, but because 
it is an overpowering enthusiasm? Never self-possessed 
or prudent, it is all abandonment. Is it not a sort of admirable 
wisdom, preferable to all other advantages, and whereof all others 
are only secondaries and indemnities? because this is that in 
which the individual is no longer his own foolish master, but 
inhales an odorous and celestial air, is wrapped round with awe 
of the object, blending for the time that object with the real and 
only good, and consults every omen in nature with tremulous 
interest. When we speak truly—is not he only unhappy who is 
not in love? his fancied freedom and self-rule, is it not so much 
death? He who is in love is wise and is becoming wiser, sees 
newly every time he looks at the object beloved, drawing from it 
with his eyes and his mind the virtues which it possesses. 'There- 
fore if the object be not itself a living and expanding soul, he 
presently exhausts it. But the love remains in his mind, and the 
wisdom it brought him : and it craves a new and higher object. 
And the reason why all men honour love, is because it looks up 
and not down ; aspires and not despairs. 
EMERSON. 
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LCIPHRON is above forty and no stranger either to men or 
books. I knew him first at the Temple, which, upon an 
estate’s falling to him, he quitted to travel through the polite 
parts of Europe. Since his return he has lived in the amusements 
of the town, which, being grown stale and tasteless to his palate, 
have flung him into a sort of splenetic indolence. The young 
gentleman, Lysicles, is a near kinsman of mine, one of lively parts 
and a general insight into letters, who, after having passed the 
forms of education, and seen a little of the world, fell into an 
intimacy with men of pleasure and free-thinkers, I am afraid 
much to the damage of his constitution and his fortune. But 
what I most regret is the corruption of his mind, by a set of 
pernicious principles, which, having been observed to survive the 
passions of youth, forestall even the remote hopes of amendment. 
They are both men of fashion, and would be agreeable enough, if 
they did not fancy themselves free-thinkers. But this, to speak 
the truth, has given them a certain air and manner, which a little 
too visibly declare they think themselves wiser than the rest of 
the world. I should therefore not be at all displeased if my 
guests met with their match, where they least expected it—in a 

country farmer, 

BERKELEY. 
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The Rev. Dr Opimian. A beautiful fiction. 

Mr Falconer. If it be afiction. 'The supernatural is confined 
to the dream. All the rest is probable; and I am willing to 
think it true, dream and all. 

Opim. You are determined to connect the material with the 
immaterial world, as far as you can. 

Fale. J like the immaterial world. 1 like to live among 
thoughts and images of the past and the possible, and even of the 
impossible, now and then. 

Opim. Certainly there is much in the material world to 
displease sensitive and imaginative minds; but I do not know 
anyone who has less cause to complain of it than you have. You 
are surrounded with all possible comforts, and with all the 
elements of beauty, and of intellectual enjoyment. 

Fale. It is not my own world I complain of. It is the 
world on which I look “ from the loopholes of retreat.” I cannot 
sit here like one of the Gods of Epicurus, who, as Cicero says, 
was satisfied with thinking through all eternity “how com- 
fortable he was.” I look with feelings of intense pain on the 
mass of poverty and crime; of unhealthy, unavailing, unre- 
munerative toil, blighting childhood in its blossom, and woman- 
hood in its prime; of “all the oppressions that are done under 
the sun.” 

Opim. I feel with you on all these points; but there is 
much good in the world; more good than evil, I have always 
maintained. 

T. L. Peacock, Gryll Grange. 
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IR Thomas Hutchinson continued with the parliament, was 

firm to their cause, but infinitely desirous that the difference 
might rather have been composed by accommodation, than ended 
by conquest; and therefore did not improve his interest to 
engage the country in the quarrel, which, if he could have 
prevented, he would not have had come to a war. He was 
however clearly on the parliament’s side, and never discouraged 
his two sons, who thought this prudential tardiness in their father 
was the declension of that vigour which they derived from him, 
and which better became their youth. It is true, they were the 
foremost in point of time, and in degree, except a piece of a 
nobleman that was after drawn in, who owned the parliament’s 
interest in their country. Lucy Hurcurson. 


HOLD that there is a general beauty in the works of God, and 

therefore no deformity in any kind or species of creature 
whatsoever. I cannot tell by what logick we call a toad, or a 
bear, or an elephant, ugly ; they being created in those outward 
shapes which best express the actions of their inward forms ; and 
having passed that general visitation of God, who saw that all 
that he had made was good, that is conformable to his will, 
which abhors deformity, and is the rule of order and beauty. 
There is no deformity but in monstrosity ; wherein, notwith- 
standing, there is a kind of beauty; nature so ingeniously 
contriving the irregular parts, as they become sometimes more 
remarkable than the principal fabric. To speak yet more 
narrowly, there was never anything ugly or mis-shapen, but the 
chaos ; wherein notwithstanding, to speak strictly, there was no 
deformity, because no form; nor was it yet impregnated by the 
voice of God. Sir 'THomas BrowNe. 
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F however from too much conversing with material objects, the 

soul was gross and misplaced its satisfaction in the body, it 
reaped nothing but sorrow; body being unable to fulfil the 
promise which beauty holds out; but if accepting the hint of 
these visions and suggestions which beauty makes to his mind, 
the soul passes through the body and falls to admire strokes 
of character, and the lovers contemplate one another in their 
discourses and their actions, then they pass to the true palace of 
beauty, more and more inflame their love of it, and by this love 
extinguishing the base affection, as the sun puts out the fire by 
shining on the hearth, they become pure and hallowed. By 
conversation with that which is in itself excellent, magnanimous, 
lowly, and just, the lover comes to a warmer love of these 
nobilities and a quicker apprehension of them. Then he passes 
from loving them in one to loving them in all, and so is the one 
beautiful soul only the door through which he enters to the 
society of all true and pure souls. In the particular society of 
his mate, he attains a clearer sight of any spot, any taint, which 
her beauty has contracted from this world, and is able to point it 
out, and this with mutual joy that they are now able, without 
offence, to indicate blemishes and hindrances in each other, and 
give to each all help and comfort in curing the same. And 
beholding in many souls the traits of the divine beauty, and 
separating in each soul that which is divine from the taint which 
it has contracted in the world, the lover ascends to the highest 
beauty, to the love and knowledge of the Divinity, by steps on 
this ladder of created souls. 

EMERSON. 
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F on the great theatre of this earth, amongst the numberless 

number of men, to die were only proper to thee and thine, 
then undoubtedly thou hadst reason to grudge at so severe and 
partial a law. But since it is a necessity, from the which never 
an age by-past hath been exempted, and unto which those which 
be, and so many as are to come are thralled (no consequent of 
life being more common and familiar), why shouldest thou with 
unprofitable and nothing availing stubbornness, oppose so in- 
evitable and necessary a condition? This is the highway of 
mortality, our general home, behold what millions have trod it 
before thee, what multitudes shall after thee, with them which at 
the same instant run! In so universal a calamity, if Death be 
one, private complaints cannot be heard: with so many royal 
palaces, it is small loss to see thy poor cabin burn. Shall the 
heavens stay their ever-rolling wheels (for what is the motion of 
them but the motion of a swift and ever-whirling wheel which 
twinneth forth and again upwindeth our life?) and hold still time, 
to prolong thy miserable days, as if the highest of their working 
were to do homage unto thee? Thy death is a piece of the order 
of this All, a part of the life of this world ; for while the world is 
the world, some creatures must die and others take life. Eternal 
things are raised far above this orb of generation and corruption, 
where the first matter, like a still flowing and ebbing sea, with 
diverse waves, but the same water, keepeth a restless and never- 
tiring current. What is below, in the universality of its kind, 
not in itself, doth abide: Man a long line of years has continued, 
this man every hundredth is swept away. ‘This air-encircled 
globe is the sole region of Death, the grave, where everything 
that taketh life must rot, the lists of fortune and change, only 
glorious in the inconstancy and varying alterations of it, which, 
though many, seem to abide one, and being a certain entire one, 
are ever many. 

Witiiam DrumMonp. 
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vile this Christian modestly smiled, and said, This man, with 
whom you are so taken, will beguile with this tongue of his 
twenty of them that know him not. 

Faith. Do you know him then? 

Chr. Know him! Yes, better than he knows himself. 

Faith. Pray what is he? 

Chr. His name is Talkative, he dwelleth in our Town; I 
wonder that you should be a stranger to him, only I consider 
that our Town is large. 

Faith. Whose Son is he? And whereabout doth he dwell ? 

Chr. Heis the son of one Saywell, he dwelt in Prating-row ; 
and he is known of all that are acquainted with him by the name 
of Talkative in Prating-row: and notwithstanding his fine 
tongue, he is but a sorry fellow. 

Faith. Well, he seems to be a very pretty man. 

Chr. That is to them that have not through acquaintance 
with him, for he is best abroad, near at home he is ugly enough : 
your saying, that he is a pretty man, brings to my mind what 
I have observed in the work of the Painter, whose Pictures shews 
best at a distance ; but very near, more unpleasing. 

Faith. But I am ready to think that you do but jest, because 
you smiled. 

JoHn Bunyan. 
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POEM is the very image of life expressed in its eternal 

truth. There is this difference between a story and a poem, 
that a story 1s a catalogue of detached facts, which have no other 
connexion than time, place, circumstance, cause, and effect ; the 
other is the creation of actions according to the unchangeable 
forms of human nature, as existing in the mind of the creator, 
which is itself the image of all other minds. The one is partial, 
and applies only to a definite period of time, and a certain 
combination of events which can never again recur; the other is 
universal, and contains within itself the germ of a relation to 
whatever motives or actions have place in the possible varieties 
of human nature. Time, which destroys the beauty and the use 
of the story of particular facts, stripped of the poetry which 
should invest them, augments that of poetry, and for ever 
developes new and wonderful applications of the eternal truth 
which it contains. 

SHELLEY. 
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OR the assured truth of things is derived from the principles 

of knowledge, and causes which determine their verities. 
Whereof their uncultivated understandings scarce holding any 
theory, they are but bad discerners of verity and in the numerous 
track of error, but casually do hit the point and unity of truth. 
Their understanding is so feeble in the discernment of falsities, 
and averting the errors of reason, that it submitteth to the 
fallacies of sense, and is unable to rectifie the errors of its 
sensations. ‘Thus the greater part of mankind, having but one 
eye of sense and reason, conceive the earth far bigger than the 
sun, the fixed stars lesser than the moon, their figures plain, and 
their spaces from the earth equidistant. For thus their sense 
informeth them, and herein their reason cannot rectifie them ; 
and therefore, hopelessly continuing in their mistakes, they live 
and die in their absurdities; passing their days in perverted 
apprehensions and conceptions of the world, derogatory unto God 
and the wisdom of creation. 

Sir THomas Browne. 


INTO GREEK PROSE 203 


THN yap odv tev dvtwy 6vTws adyOevay KaTa THY TOV 
a“ / / a eeN 
ApYOv pETLMEV ETLOTHUNV Kai THS TOD 0 EoTLV aitias. ovTOL 
\ > / A / > lal ie ” > lal lel 
d€ ataidevTo TH Svavoia ovdemlas, ws Eros ElTEiv, TOV 
/ / e ’ a ’ t \ \ 
TolovTwy Géas amTopevot phavrot tives aTéBNoav Tpos THY 
La] xv / Ni \ lal an \ > / 
TOU OvTOS SLayVwoL, Kal META TOV TOANDY TE KAL aVONTwV 
> an , Yi ld \ / / a 
ELK TAAVOMEVOL, ATTOXOL, GTOV pn TUX TLV, ylyvovTaL THS 
lal Tye: rn 3 / By UG Je b) Gy 2 
pds Te Kal aTANS adnOeias. Els ToTOVdE ToivUY aunyaveEel 7 
> , a lal \ lal lal 
Kelvwv Stavora Ta TE Wevdh Sudetv Kal Tas TOU NoYyLT pov 
lol / WA lal \ lal > / > 
KatevOvvat TaVAaS, WaTE Tails dLa TOV aidOyncewy éEaTrAa- 
/ / i \ “a , 4 > > 
TMLEVN YyonTElals TA Tpos Tov TaOnudTwv ohddpuaT ov 
7 is ’ > lal b] / e / ff | > v4 
Ovvatat ToT avanraBety. avTLKa OL TONXOL, AT oUX €TEPOV 
\ nr 2) \ iy x \ n an 
fev TOV TOU capatos opOarpmov ETEpov S5é€ Tov THs Wuxts 
\ n / 5 a 
KEKTNMLEVOL, THY meV yhV TOAAaTAaciay SoEadfovow Eivar Tov 
, b) \ ? na a t ' 
HArlov, TA O daTpa Ta aTAAaVH THS sednvyns EAATTH, eTriTTEdOV 
>’ 54 \ an \ f 2 gif ) f 4 lol 
T €xXovTa TO oyna Kal TavT icov apeotnKoTa THS YAS" 
fa) x > \ nr v bd , ’ b] ad 
TAaUTA yap amo THS OWEewWS aTTayyeXNOMEVa OUK ETAPKEL 
ie fal a t a / ? la 
0 vovs étavopPe@cat. TovyapTor THs apuallas azropovyTeEs 
a t / 3 lal / \ > 
Svexddvar TolravTais TANppErcials EvdtaLT@VTAaL TE Kal €v- 
/ > f / =A \ = v 
atoOvncKovol, avatar TpépovTes Tas TEepl T@Y OVTwDV 
U \ / A ’ 2 / ’ an tal 
d0€as Te Kal TiaTtels, Dewy y avakiws OALyYwWpas TE THS TOV 


TavT@v Onmloupylas vTErdnppméevas. 


204 TRANSLATIONS 


Mr Forester. He whose heart has never glowed with a 
generous resolution, who has never felt the conscious triumph of 
a disinterested sacrifice, who has never sympathised with human 
joys or sorrows, but when they have had a direct and palpable 
reference to himself, can never be acquainted with even the 
semblance of happiness. His utmost enjoyment must be many 
degrees inferior to that of a pig, imasmuch as the sordid mire of 
selfish and brutal stupidity is more defiling to the soul than any 
coacervation of mere material mud can possibly be to the body. 
The latter may be cleared away with two or three ablutions, but 
the former cleaves and accumulates into a mass of impenetrable 
corruption, that bids defiance to the united powers of Hercules 
and Alpheus. 

Sir Telegraph Pazxarett. Be that as it may, every man will 
continue to follow his own fancy. The world is bad enough, 


I dare say ; but it is not for you or me to mend it. 


T. L. PEacock, Melincourt. 
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ND in that yle there is a gret Marvayle, more to speke of 

- than in ony other partie of the World. For alle manere of 
Fyssches, that ben there in the See abouten hem comen ones in the 
3eer, eche manere of dyverse Fyssches, on maner of kynde aftre 
other ; and thei casten hem self to the See Banke of that yle, so 
gret plentee and multitude, that no man may unnethe see but 
Fyssche ; and there thei abyden 3 dayes: and every man of the 
Contree takethe of hem as many as hem lykethe: And aftre, that 
manere of Fyssche, aftre the thridde day, departethe and gothe 
into the See. And aftre hem, comen another multitude of 
Fyssche of another kynde, and don in the same maner as the 
first diden other 3 dayes. And aftre hem, another ; till alle the 
dyverse maner of Fyssches han ben there, and that men han 
taken of hem, that hem lykethe. And no man knowethe the 
cause wherfore it may ben. But thei of the Contree sayen, that 
it is for to do reverence to here Kyng, that is the most worthi 
Kyng, that is in the World, as thei seyn....J knowe not the 
resoune whi it is: but God knowethe. But this, me semethe, is the 
moste marveylle, that evere I saughe. For this mervaylle is a3enst 
kynde, and not with kynde, that the Fissches, that han fredom to 
enviroun alle the Costes of the See, at here owne list, comen of 
hire owne Wille to proffren hem to the dethe, with outen 
constreynynge of man: and therfore I am syker, that this may 
not ben, with outen a gret tokene. 

Sir JoHn MAuNDEVILE. 
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HE ancient sages parabled that Love, if he be not twin born, 

yet hath a brother wondrous like him called Anteros ; whom 
while he seeks all about, his chance is to meet with many false 
and feigning desires, that wander simply up and down in his 
likeness: by them in their borrowed garb, Love, though not 
wholly blind, as poets wrong him, yet having but one eye, as 
being born an archer aiming, and that eye not the quickest in 
this dark region here below, which is not Love’s proper sphere, 
partly out of the simplicity and credulity which is native to him, 
often deceived, embraces and consorts him with these obvious and 
suborned striplings, as if they were his mother’s own sons ; for 
so he thinks them, while they subtilly keep themselves most on 
his blind side. But after a while, as his manner is, while soaring 
up into the high tower of his Apogaeum, above the shadow of 
the earth, he darts out the direct rays of his then most piercing 
eyesight upon the impostures and twin disguises that were used 
with him, and discovers that this is not his genuine brother, as 
he imagined ; he has no longer the power to hold fellowship with 
such a personated mate : for straight his arrows lose their golden 
heads, and shed their purple feathers, his silken braids untwine, 
and slip their knots, and that original and fiery virtue, given him 
by fate, all on a sudden goes out, and leaves him undeified and 
despoiled of all his force ; till fding Anteros at last, he kindles 
and repairs the almost faded ammunition of his deity by the 
reflection of a coequal and homogeneous fire. 

MixrTon. 
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OR do we hereby reject or condemn a sober and regulated 

astrology ; we hold that there is more truth therein than 
in astrologers ; In some more than many allow, yet in none so 
much as some pretend. We deny not the influence of the stars, 
but often suspect the due application thereof; for though we 
should affirm that all things were in all things, that Heaven were 
but earth celestified, and earth but Heaven terrestrified, or that 
each part above had an influence upon its divided affinity 
below; yet how to single out these relations, and duly to 
apply their actions, is a work oftimes to be effected by some 
revelation and Cabala from above, rather than any philosophy or 
speculation here below. What power soever they have upon our 
bodies, it is not requisite that they should destroy our reasons, 
that is, to make us rely on the strength of nature, when she 
is least able to relieve us; and when we conceive the Heaven 
against us to refuse the assistance of the earth created for us. 


Sir T'Homas Browne. 
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EUS, as certain poets, even older and wiser than Homer, affirm, 
when he was creating the human race, moulded them all 
out of earth : but whereas he made the most part out of common 
clay and pretty nearly alike, there were two races which, either 
by accident or design, he made different, both men and women, 
from the rest, and of different materials. The first was made of 
woodland soil, trodden and purified and consecrated by the feet 
of Nymphs ; for such places are they wont to haunt. And this 
effluence of the Nymphs worked so upon those who were made of 
this earth, that bearing as they did in their bodies and souls the 
footprints of Nymphs, they became lovers of the woods and 
meadows, and of all things that therein live and breathe ; so that 
they loved and understood the trees and flowers and herbs and 
wild creatures of all kinds; yes, and the great living earth~ 
herself; and from her they passed to the knowledge of the whole 
universe and all that it encompasses, all which are one through 
harmony and community of being. These are they whom Zeus 
chose for his servants, and named philosophers. 

The other race was formed of the dust of shooting stars, 
which fell to earth and crumbled away there. These, in virtue of 
their heavenly origin, clung to all that is heavenly and divine : 
and since Music is the true utterance of the Gods, they became 
servants and lovers of the Muses; so that whenever they hear 
a strain of music that is truly divine (for the earthly counterfeit 
is an abomination and a sacrilege to them), they are overwhelmed 
and carried out of themselves, and become divine instead of 
human: and they serve the Muses with exceeding joy so long as 
they live. And the diviner of these are called musicians, and 
the more mortal, poets. And such have their portion with the 
Gods ; but to the multitude they seem unpractical triflers. 
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ISTEN to me, said the Demon, as he placed his hand upon my 
head. The region of which I speak is a dreary region in 
Libya by the borders of the river Zaire. And there is no quiet 
there nor silence. The waters of the river have a saffron and a 
sickly hue, and they flow not onward to the sea, but palpitate for 
ever and for ever beneath the red eye of the sun with a tumultuous 
and convulsive motion. For many miles on either side of the 
river’s oozy bed is a pale desert of gigantic water-lilies. They 
sigh one unto the other in that solitude, and stretch towards the 
heaven their long and ghastly necks, and nod to and fro their 
everlasting heads. And there is an indistinct murmur which 
cometh out from among them, like the rushing of subterrene water. 
And they sigh one unto the other. 

But there is a boundary to their realm—the boundary of the 
dark, horrible, lofty forest. There, like the waves about the 
Hebrides, the low underwood is agitated continually. But there 
is no wind about the heaven. And the tall primeval trees rock 
eternally hither and thither with a crashing and mighty sound. 
And from their high summits, one by one, drop everlasting dews. 
And at their roots strange poisonous flowers lie writhing in 
perturbed slumber. And overhead, with a rustling and loud 
noise, the grey clouds rush westwardly for ever, until they roll, 
a cataract, over the fiery walls of the horizon. But there is no 
wind throughout the heaven, And by the shores of the river 


Zaire there is neither quiet nor silence. 
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It was night, and the rain fell; and, falling, it was rain, 
but, having fallen, it was blood. And I stood in the morass 
among the tall lilies, and the rain fell upon my head—and the 
lilies sighed one unto the other in the solemnity of their 
desolation. 

And, all at once, the moon rose through the ghastly mist, and 
was crimson in colour. And mine eyes fell upon a huge grey 
rock which stood by the shore of the river and was lighted by the 
light of the moon. And the rock was grey and ghastly and tall— 
and the rock was grey. Upon its front were characters engraved 
in the stone; and I walked through the morass of water-lilies, 
until I came close in to the shore, that I might read the characters 
upon the stone. But I could not decipher them. And I was 
going back into the morass, when the moon shone out with a 
fuller red, and I turned and looked again upon the rock and upon 
the characters—and the characters were DESOLATION. 

And I looked upwards, and there stood a man upon the 
summit of the rock; and I hid myself among the water-lilies, that 
I might discover the actions of the man. And the man was tall 
and stately in form, and was wrapped up from his shoulders to 
his feet in the toga of old Rome. And the outlines of his figure 
were indistinct—but his features were the features of a deity; for 
the mantle of the night, and of the mist, and of the dew, had left 
uncovered the features of his face. And his brow was lofty with 
thought, and his eye wild with care; and in the few furrows upon 
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his cheek, I read the fables of sorrow, and weariness, and disgust 
with mankind, and a longing after solitude. 

And the man sat upon the rock, and leaned his head upon his 
hand, and looked out upon the desolation. He looked down into 
the low unquiet shrubbery, and up into the tall primeval trees, 
and up higher at the rustling heavens, and into the crimson moon. 
And I lay close within the shelter of the lilies, and observed the 
actions of the man. And the man trembled in the solitude ;— 
but the night waned, and he sat upon the rock. 

And the man turned his attention from the heavens, and looked 
out upon the dreary river Zaire, and upon the yellow ghastly 
waters, and upon the pale legions of the water-lilies. And the 
man listened to the sighs of the water-lilies, and to the murmur 
that came up from among them. And I lay close within my 
covert and observed the actions of the man. And the man 
trembled in the solitude ;—but the night waned, and he sat upon 
the rock. 

Then I went down into the recesses of the morass, and waded 
far in among the wilderness of the lilies, and called unto the 
hippopotami which dwelt among the fens in the recesses of the 
morass. And the hippopotami heard my call, and came, with the 
behemoth, under the foot of the rock, and roared loudly and fear- 
fully beneath the moon. And I lay close within my covert and 
observed the actions of the man. And the man trembled in the 
solitude ;—but the night waned, and he sat upon the rock. 
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Then I cursed the elements with the curse of tumult ; and a 
frightful tempest gathered in the heaven, where before there 
had been no wind. And the heaven became livid with the violence 
of the tempest—and the rain beat upon the head of the man—and 
the floods of the river came down—and the river was tormented 
into foam—and the water-lilies shrieked within their beds—and 
the forest crumbled before the wind—and the thunder rolled—and 
the lightning fell—and the rock rocked to its foundation. And I 
lay close within my covert and observed the actions of the man. 
And the man trembled in the solitude; but the night waned, and 
he sat upon the rock. 

Then I grew angry and cursed, with the curse of silence, the 
river and the lilies, and the wind, and the forest, and the heaven, 
and the thunder, and the sighs of the water-lilies. And they 
became accursed, and were still. And the moon ceased to totter 
up its pathway to heaven—and the thunder died away—and the 
lightning did not flash—and the clouds hung motionless—and the 
waters sank to their level and remained—and the trees ceased to 
rock—and the water-lilies sighed no more—and the murmur was 
heard no longer from among them, nor any shadow of sound 
throughout the vast illimitable desert. And I looked upon the 
characters of the rock, and they were changed; and the characters 
were SILENCE, 
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And mine eyes fell upon the countenance of the man, and 
his countenance was wan with terror. And, hurriedly, he 
raised his head from his hand, and stood forth upon the rock and 
listened. But there was no voice throughout the vast illimitable 
desert, and the characters upon the rock were stteNcE. And the 
man shuddered and turned his face away, and fled afar off, in 
haste, so that I beheld him no more. 


Now there are fine tales in the volumes of the Magi—in the 
iron-bound melancholy volumes of the Magi. 'Thereim, I say, 
are glorious histories of the Heaven, and of the Earth, and of the 
mighty Sea, and of the Genii that overruled the Sea, and the Earth, 
and the lofty Heaven. There was much lore, too, in sayings 
which were said by the Sibyls; and holy, holy things were heard 
of old by the dim leaves that trembled around Dodona—but, as 
Allah liveth, that fable which the Demon told me, as he sat by 
my side in the shadow of the tomb, I hold to be the most wonder- 
ful of all! And as the Demon made an end of his story, he fell 
back within the cavity of the tomb and laughed. And I could 
not laugh with the Demon, and he cursed me because I could not 
laugh. And the lynx which dwelleth for ever in the tomb, came 
out therefrom, and lay down at the feet of the Demon, and looked 
him steadily in the face. 


Epe@ar A. Por, Silence: a Fable. 
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S the song concluded, the stream bore my little boat with a 
gentle sweep round a bend in the river; and lo! on a 
broad lawn which rose from the water’s edge with a long green 
slope to a clear elevation from which the trees receded on all sides, 
stood a stately palace, glimmering ghostly in the moonshine: it 
seemed to be built throughout of the whitest marble. There was 
no reflection of moonlight from windows—there seemed to be 
none; so there was no cold glitter; only, as I have said, a gentle 
shimmer. Numberless shadows tempered the shine, from column 
and balcony and tower. For everywhere galleries ran along the 
face of the building ; wings were extended in many directions, 
and numberless openings, through which the moonbeams vanished 
into the interior, and which served both for doors and windows, 
had their several balconies in front communicating with a 
common gallery that rose on its own pillars. Of course I did not 
discover all this from the river, and in the moonlight. But, 
though I was there for many days, I did not succeed in mastering 
the inner topography of the building, so extensive and complicated 
was it. 

Here I wished to land, but the boat had no oars on board. 
However I found that a plank, serving for a seat, was unfastened 
and with this I brought the boat to the bank, and scrambled on 
shore. Deep soft turf sank beneath, as I went up the ascent 
towards the palace. When I reached it, I saw that it stood on a 


great platform of marble, with an ascent, by broad stairs of the 


INTO GREEK PROSE 225 


\ / a J b) tf ” \ 
EIIEITA to pév péros étereUTa, npéua S Epepe TO 
eon \ yA ae. a a are aA) 8 aes 
pevua THY akaTOV KAT ayK@Va TOU ToTamov’ EvTavOa 6 HOH 
») > a = / aA I] Ni \ > / 
év evpet Kal yAwpoTdT@ eLu“a@ve eT pwaxpov avaPatvovTt 
an ¢ at U > e 
am dkxpov tod voaTos ava delov Twa odor, af’ ov TavTa- 
/ / ‘ 8 \ \ 
xobev adevotnke. Ta Sévdpa, cemvy T Hv Kat BaotdKy 
” , , U e \ an / A 
oiknots Samovioy TLVa TpoTrOY UTO THS TEAHnVNS TTiABovoa* 
cal \ , f € 3 r > b] / 2 / (cA 
Tdca yap @Kxodounto, ws ideiv y epaiveto, ex AiBwv 6 TL 
UG u > if \ > YA na 
padtoTa RevKoTatwv: ovde“ia ye pV avTavyera THS 
> UA \ \ 
cernvns amo Oupidav ws ad wtdrov eyiyveto’ ovde yap 
ral G > > \ > / 7 
évetvat edoKovv" WaT ovdEev Wuypov avTéapTrEV, GN, OTTEP 
5 / / e , / , Ie 
eimrov, Oatmovioyv TL UméoTiABe. KalToL oKLal YE pupiat 
> / - a / lj Uy \ / 
avewiyOnoay TH avyyn KLOV@Y T ATO Kal TaTTAabaV Kal TUpYor. 
a / Ud an LU / 
TayTayy yap Teplopomor Tovpmpoaberv THS olKias TeEpLéVeor, 
® \ / »] ” Le / \ / \ 
olov b€ KépaT ATTA TpoTwKOSOMNTO TOANAYOTE Kal TropoL On 
‘ ’ fol ’ / > e NI Le \ ¢ 
TapTorro, évnoav, eiaddov & dpa Kat Tov dwtos Evexas 
e lal nan ’ > \ > > a > \ > \ ” 
n your THs cednvns avy) dt av’T@V Els Ta EVTOS WYETO OLA- 
fal é e > an e Ces yy e > \ 
Tep@ca’ ois emmy Exact@ Sinpés TL idvov, Ofev eis KoLVHY 
> StS , a 
OTOAV HY TAPLEVAL KLOGL KAL AUTHV TEPLKEKOTUNLEVHV. TAaUTA 
5 rd eee ' a A rn 
eV ODV, MS ELKOS, OV TAaVTAa KaTELOOY ATO TOU TOTaLOU Kal 
, \ f / U 
Kata cernvynv Oewmevos’ ovde yap, Kaitep évGade TrodXas 
/ ' \ 9, \ Lal , / / ? 
NpEepas StarT@MEVOS, TA EVTOS THS OLKLaS TrappeyeOous T OVENS 
\ x / / et > 5 Lal rn 
Kal TA MANLOTA TETTOLKLAMLEVNS OlOS T  TraVvTEA@s OLEpEevVaY. 
la) \ lel b) > fol 
évtavla bn ExBivat pev EBovrounr, eEpeTuoi & ovK éevicav 
a > / yy / / A \ iA A / 
TH akatw* ixplov TL mévTOL, 0 Kal Edpay Trapetye, NEAUPEVOV 
52 Ge \ a ‘ \ 2 \ U Seem \ 
NUpOV, @® TO TAOLoV TpOs THY aKTHVY TpoTBiBacas ETL THY 
a / > , lal \ \ Ud > \ 
yy pmoyis aveppryounv. Badeta S€ Kai paraxn pow emi 
\ ’ t e a > / ¢€ t a SN 2 / \ 
THY OlKlaY UTHY avaBaivovTL 7) Toa’ Kai adixopuevos 67 
KATELOOY avTIY peyadkw éemiméed@ éehecta@cayv iOois Hda- 
/ ’ a a / lal t 
pio péeva, ef iv Tavtayy dia TAaTEWY Baluov ALOiWeV nV 


H. 15 


226 TRANSLATIONS 


same, all round it. Arrived on the platform, I found there was 
an extensive outlook over the forest, which, however, was rather 
veiled than revealed by the moonlight. Entering by a wide 
gateway, but without gates, into an inner court, surrounded on 
all sides by great marble pillars supporting galleries above, I saw 
a large fountain of porphyry in the middle, throwing up a lofty 
column of water, which fell, with a noise as of the fusion of all 
sweet sounds, into a basin beneath; overflowing which, it ran in a 
single channel towards the interior of the building. Although 
the moon was by this time so low in the west, that not a ray of 
her light fell into the court, over the height of the surrounding 
buildings ; yet was this court lighted by a second reflex from the 
sun of other lands. For the top of the column of water, just as it 
spread to fall, caught the moonbeams; and like a great pale lamp, 
hung high in the night air, threw a dim memory of light (as it 
were) over the court below. This court was paved in diamonds 
of white and red marble. According to my custom since I entered 
Fairyland, of taking for a guide whatever I first found moving in 
any direction, I followed the stream from the brim of the fountain. 
It led me to a great open door, beneath the ascending steps of 
which it ran through a low arch, and disappeared. Entering here 
I found myself in a great hall surrounded with white pillars, and 
paved with black and white. This I could see by the moonlight, 
which, from the other side, streamed through open windows 
into the hall. Its height I could not distinctly see. As 
soon as I entered, I had the feeling, so common to me in the 
woods, that there were others there besides myself, though 


I could see no one and heard no sound to indicate a presence. 
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Since my visit to the Church of Darkness, my power of seeing 
the fairies of the higher orders had gradually diminished, until it 
had almost ceased. But I could frequently believe in their 
presence, while unable to see them. Still, although I had 
company, and doubtless of a safe kind, it seemed rather dreary to 
spend the night in an empty marble hall, however beautiful ; 
especially as the moon was near the going down, and it would 
soon be dark. So I began at the place where I had entered, and 
walked round the hall, looking for some door or passage that 
might lead me to a more hospitable chamber. As I walked, I was 
deliciously haunted by the feeling that behind some one of the 
seemingly innumerable pillars, one who loved me was waiting for 
me. ‘hen I thought she was following me from pillar to pillar as 
I went along, but no arms came out of the moonlight, and no sigh 
assured me of her presence. 

At length I came to an open corridor, into which I turned ; 
notwithstanding that, in doing so, I left the hght behind. Along 
this I walked with outstretched hands, groping my way; till 
arriving at another corridor, which seemed to strike off at right 
angles to that in which I was, I saw at the end a faintly glimmer- 
ing light, too pale even for moonshine, resembling rather a stray 
phosphorescence. However, where everything was white, a little 
light went a great way. So I walked on to the end, and a long 
corridor it was. When I came up to the light, I found it pro- 
ceeded from what looked lke silver letters upon a door of ebony, 
and to my surprise, even in the house of wonder itself, the letters 
formed the words, The Chamber of Sir Anodos. Although I had 
as yet no claim to the honour of a knight, I ventured to conclude 
that the chamber was indeed intended for me; and, opening the 
door without hesitation, I entered. 


GEoRGE MacDonaup, Phantastes. 
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ND 3ee schulle undirstonde that it is grete drede for to pursue 
the 'Tartarines, 3if thei fleen in Bataylle. For in fleynge thei 
schooten behynden hem, and sleen both men and Horse. And 
whan thei wille fyghte, thei wille schokken hem to gidre in a 
plomp ; that 31f there be 20000 men, men schalle not wenen, 
that there be scant 10000. And they cone wel wynnen lond of 
Straungeres, but thei cone not kepen it. For thei han grettre 
lust to lye in Tents with outen than for to lye in Castelle or in 
Townes. And thei preysen no thing the wytt of other naciouns. 
And amonges hem Oyle of Olyves is fulle dere: for thei holden it 
for fulle noble medicyne. And alle the Tartarienes han smale 
Eyen and litille of Berd, and not thikke hered but schiere. And 
thei ben false and traitoures: and thei lasten noght that thei 
behoten. hei ben fulle harde folk, and moche peyne and wo 
mow suffren and disese, mo than ony other folk: for thei ben 
taught therto in thire owne Contree of 3outhe : and therfore thei 
spenden, as who seythe, righte nought. 

And when any man schalle dye, men setten a spere besyde 
him : and whan he drawethe towardes the dethe, every man fleeth 
out of the Hous, tille he be ded; and aftre that thei buryen him 
in the Fieldes. And whan the Emperour dyethe, men setten him 
in a Chayere in myddes the place of his tent: and men setten a 
Table before him clene, covered with a cloth, and there upon 
Flesche and divere Vyaundes, and a Cuppe fulle of Mare’s milk. 
And men putten a Mare besyde him with hire Fole, and an Hors 
sadeled and brydeled, and thei leyn upon the Hors Gold and Silver 
gret quantitee: and thei putten abouten him gret plentee of 
Stree : and then men maken a gret pytt and a large ; and with the 
Tent and alle theise other thinges thei putten him in Erthe. And 
thei seyn that whan he schalle come in to another World, he 
schalle not ben with outen an Hows, ne with outen an Hors, ne 
with outen Gold and Sylver: and the Mare schalle 3even him 
Mylke, and bringen him forth mo Hors, tille he be wel stored in 
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the tother World. For thei trowen that aftre hire Dethe, thei 
schalle be etynge and drinkynge in that other World, and solac- 
ynge hem with hire Wifes, as thei diden here. And aftre tyme, 
that the Emperour is thus entered, no man schalle be so hardy as to 
speke of him before his Frendes. And 3it natheles, somtyme falleth 
of manye, that thei maken him to be entered privylly be nighte, 
in wilde places, and putten ajen the Grasse over the Pytt, for to 
growe ; or elle men coveren the Pytt with Gravelle and Sond, that 
no man schalle perceyve where, ne knowe where the Pytt is, to 
that intent, that never aftre, none of his Frendes schulle han 
mynde ne remembrance of him. And thanne thei seyn that he 
is ravissht into another World, where he is a grettre Lord, than he 
was here. And thanne aftre the Dethe of the Emperour, the 7 
Lynages assemblen hem to gidere, and chesen his eldest Sone, or 
the next aftre him, of his Blood: and thus thei saye to him; Wee 
wolen and wee preyen and wee ordeynen, that 3ee be oure Lorde 
and oure Emperour. And thanne he answerethe, 3if 3ee wile that 
I reyne over 30u, as Lord, do everyche of 30u that I schalle 
comanden him, outher to abyde or to go ; and whomsoever that I 
comaunden to ben sleyn, that anon he be sleyn. And thei 
aunsweren alle with o voys, What so evere 3ee comanden, it 
schalle be don. Then seythe the Emperour, Now undirstondethe 
wel, that my woorde from hens forthe, is scharpe and bytynge as 
a Swerde. After men setten him upon a blak Stede, and so 
men bryngen him to a Chayere, fulle richely arrayed, and there 
thei crownen hym. And thanne alle the Cytees and gode Townes 
senden him riche presentes, so that at the iourneye, he schalle 
have more than 60 Chariottes charged with Gold and Sylver, with 
outen jewelles of Gold and preciouse Stones, that Lordes jeven 
him, that ben with outen estimacioun: and withouten Hors and 
Clothes of Gold and of Camakaas and Tartarynes that ben with- 


outen nombre. 
Smr Joon MavunpevIte. 


INTO GREEK PROSE 233 


, lal lal / / > a 
pévov éxet SiattacOat. vopifover yap atobavovtes edwdis TE 
N / a / 

Kal tTocws amrodavcecOar Kai Thow yuvarEi xpnoec@at, 
, \ \ rn 
Katatep Kal éevOade. red) O€ 7}6n 0 Bacirevs KATA TOUTOV 
s fi aA b} \ 4 a ” fA} ff; (e 
Tov TpoTov Tad, ovdels ETL TOTOUTOY EXEL Epacos ws 
? 4 b] £ lal /- > \ 3 }?; a > 
ovoudatey pv évavtiov TOV ditwyv. atap wv 6n Eva YE EK 

lal / 4 
To\Nov Baciiéwy Eotivy OTE KaTAa Tade BdmTTOVEL. KpUpa 
\ / ’ , / \ \ / 
yap VUKTwp av Epnjmous TOTOUS KATOPVGTOVGL, Kal THY TONY 
? \ \ lA > rn v4 4 / ? 
emt THY Tappov aToKaTioTaot, @oTe Taw BracTavELY’ Et 

\ / 7 > \ Qn 4 \ js oe 
dé pn, cvyYovvvact avTHy TOAAH yadwKL Kal Waudabo, OKas 
% © 2 \ \ 
pnoeis pnt aicOynoetar pnt emiotyoceTat OKoV €oTL TO 
” ‘a ef \ yOE Sar a / ” 5 7 
dpuypa* oUTw yap ovdév’ ETL TOV hirwy oUTE PpovTioa ovTE 
/ ial 3 s y 
pununv ov Sitacdcec0a. dn wv, OS ye NEyouaL, és adOV 
\ / ’ / fo \ / 
Twa TOTOY avnpTracTal, (va Tep ete péCwv Kai SvvaT@TEpoOS 
> » / fa) 
€ote 1) Kal €vOdde. amoBavovtos 8 ay Tov Bacthéos, cvVA- 
/ ce fal \ , \ e rn s 
yepbévtes of TOV éErta yeveéwr TOV UioY av’TOD TOV TpEeTBU- 
BN Ya an e an 
TATOV, 1) OaTLs av ayyLoTa of TH yevéor TEPUKH, aipevdVTAL, 
> 7 a / \ 
ayopevouvat S€ of Totabde: Todto 67, haci, Bovropefa Kai 
A \ 
mapattevpeOa Kal évTérXXoper, Gkas }uewv ov apXwV TE Kal 
\ / 3 / 
Bacireds yevnoear. 6 8 apetBetar, Ei wv ene Bovr«obe 
ld © o x 
dpxew Te Kal Bacievew vpéwv, ToLéety X pi) ExaoToV O TL ay 
\ e \ / 
éy@ of émitdéo, elt amiovta cite Tapapévovta: éav dé Twa 
, > a \ na f 
KENEVTW ATOKTEIVAL, AUTiKA para TEOVATM. Ob OE pl) TaVTES 
fe > Id ids XN / / U A 
yvopn atoKpivopevot,”°O te av by, pact, KehevoeHS, TOUTO 
, nr Ss , , ” \ b] \ / b 
mempacetat. Nov wv, dyat, capéws tote TO EMoV TTOMA Es 
\ \ , / 2) / <) 
TO NoLTTOV Spi T €ov Kal paxaipyns o€vTEpov. ELTOVTAa wY 
r ’ ’ if I / ] / 4 é x \ 
TavTa em immov pédavos pw avaBiBalovet, ovTw ET 
, \ Y / ? a \ 
Opovoy Twa your peyarorperéws jaoxnpévov, evOadTa 6é 
/ an \ n 
Baciréa avadaivover. peta S€ Tacat ai TOMES Kal KOpAt 
> / an e / > / vd f 
ak&wodoyo. SMpa ot peydda aToTTEAXNOVGL, WATE TrOpPEVOMEVwD 
/ AN Ces e / / Le) Ni / 
mTrelovas 7) €EnKkovta auatas avvérrer Oar Ypucod TE Kal apyu- 
/ \ \ , \ U \ 
pov metas, Tpos S€ TOU TOLaL dyaddApata Ypicea Kal dLOous Tas 
‘ ’ 3 lal 
partota Tipias Kat maons aking UTEepexovcas, UT avdpav 
/ 8 8 / ” Se o Nive \ Py U 
Kopupaiwv dedwpnpévas, éTt S€ immous Kat Upas dLaxpvaoUS, 
\ rd a e / 
Kal eiwata TayTArAnOEa, ota 51) of Emvy@pLol TE Kal TEPLKTLOVES 
/ , > / 
far éTLoTaMEVwS TOLKIANOVCL. 


15—5 


934 TRANSLATIONS 


ANY marvellous tales are told of that country, and not the 

least marvellous is this. Once upon a time it was governed 
by a great king, who had but one child, a daughter, of exceeding 
beauty. For indeed they say that Aphrodite herself was present 
at the naming-day of the child, and conferred on her the gift of 
beauty passing the beauty of women, and also something of her 
own name, for she called the maid Aphroanassa. But though the 
goddess was thus gracious, there was trouble in store for the 
child, arising from the jealousy of some spirit malicious to mankind, 
as shall yet be seen. For a long time, however, all went well: the 
child grew in stature and in beauty, until she became the world’s 
wonder for loveliness. Sweet was she too and gracious, nor could 
one easily say whether she were lovelier in soul or in body. And 
to all these charms she added a quick wit, a solid understanding, 
and a fondness for study, together with the love of whatsoever is 
beautiful ; so much so, that she became the most accomplished 
lady in the land ; nor did anything come amiss to her which can 
refine and strengthen the soul. By all who knew her she was 
adored ; while, as to the king her father, he daily thanked all the 
gods, and especially Aphrodite, not for his kingdom and his store 
of gold, but forasmuch as he had such a daughter. 

But when the maiden had come to her eighteenth year, the 
trouble began. For the envious spirit, of whom I spoke, having 
no doubt some ancient grudge against the king and his family, 
had laid away in the house a spindle, the point of which he had 
dipped in poison, thereby compassing the death of the maid. For 
the spindle was quaint and of exquisite craft ; and the princess 
was fond of spinning: so that it could scarce fail of winning her 
attention whenever she saw it. But Aphrodite, knowing what 
was toward, and loving the maiden, counterplotted as follows. 
The gods indeed are not wont to balk each other altogether ; for 
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that beseems not the courtesy of the immortals: so she did not, 
as by her superior power she might, destroy the spindle or render 
it utterly harmless ; but she gave it to Athene, well-skilled in 
drugs, and said, Sister, of thy grace steep me this point in sleep 
instead of death; but see the sleep be long. And Athene 
answered her, So shall it be, and the sleep shall be for a hundred 
years. So she salved the spindle with moly, and gave it back to 
her. ‘Then Aphrodite took the spindle and laid it where she had 
found it; but the malicious spirit she found some means to 
plague. 

Afterwards the maiden, passing through the room where the 
spindle lay, saw it and took it up to admire the workmanship. 
And the point pierced her finger, and she fell into a deep sleep. 
But Aphrodite, who was present, unseen, lifted her and put her 
to bed for her sleep of a hundred years. And lest, when the 
maiden awoke, she should find her parents and friends all dead 
and herself alone in the world, Aphrodite ordained that the same 
sleep should fall on all the household: and so it was, that they 
all straightway fell fast asleep, each one just as he was, and 
silence and sleep reigned in the house, 

Then the goddess planted a rose-bush beside the house : and 
it grew as never a rose grew yet; for not only did it quickly 
surround the house with an impenetrable hedge, but spread out- 
ward and outward, till for a league on all sides of the palace there 
extended a dense thorny thicket, red with myriads of roses, 
through which hardly any beast, much less a human being, could 
have found a way. And Aphrodite said, So for a hundred years 
shall this rosy thicket bar the way to all mankind; until the 
destined day arrives, when the hero, to whom by the Fates is 
this allotted, shall pass the barrier and find and wake the maiden 
from her sleep. 
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So she went her way towards Paphos; and as her word was, 
so it befel : for a hundred years went slowly by ; and the briars 
grew thicker and ever thicker: and many a youth strove to 
pierce the tangle and discover the secret that lay beyond ; but 
none could make his way therein so much as his own length. 

But at last the day came on which the tale of the hundred 
years was fulfilled. On that day a noble youth, by name 
Alcidamas, the son of Alcamenes, was chasiag wild boars im 
those parts. He was of the descendants of Zeus, a mighty man 
of his hands, comely to look upon, and gentle withal of heart. 
When he saw that wondrous growth of roses, he was struck with 
amazement, and drew near to examine it. And he too tried to 
enter it; but it happened not to him as to the others. For 
the branches disentangled themselves one from another and bent 
apart, until a pathway opened itself before him as he went, for the 
hand of Aphrodite was upon them. So he went along a narrow 
path that kept ever lengthening in front of him; and at last he 
reached the king’s mansion. All was still there, and the gates 
were unbarred ; so in he went. here he saw first the servants 
sleeping about the house, each interrupted in the middle of some 
task he was performing ; then officers of state ; then the king and 
the queen sleeping on their thrones; and he marvelled much 
thereat. Afterwards, as he went on, he came to a chamber, where 
were six or seven maidens lying asleep on rugs or on couches, 
and last, on a bed in the midst of them, a maid lovelier than all ; 
and she also was fast asleep. Alcidamas was so much amazed by 
the scene and by the beauty of the maiden, Aphroanassa, that he 
hardly believed his own senses: yet, scarce knowing what he did, 
he knelt and kissed the maiden’s hand. With that she opened 
her eyes and sate up in bed ; her maidens likewise sprang to their 
feet ; and from without came a sudden noise as of folk stirring in 
the house. And Aphrodite, floating past the window in her 
chariot, drawn of doves, looked in and smiled on them. 


“The Sleeping Beauty.” 
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VERSE 


Adieu, fond love, farewell ye wanton powers Witi1am Drummonp 


Ah se in ciel, benigne stelle 

Ah woe is me! Winter is come and nae 

Alas that all we loved in him should be 

All these we know of, but thee . 

Alles Vergingliche. 

Allnachtlich im Traume seh? jah dich 

And now what awaiteth thee? 

And thou, my wife and child, all loves in one . 


And you, ye stars - 5 : - . - Marraew ARrNnoip 


Art thou pale for weariness. 

As thus she sang, the beast seemed net te fear 
But O the heavy change : 

Canst thou, O cruel, say I love thes Abe . 

Come not iter I am dead. 

Come with bows bent and with emptying of parent 
Das Meer erglinzte weit hinaus . 

Das Meer erstrahlt im Sonnenschein . 

Death, I would plead against thy wrong ; 
Death waits to waft me to the Stygian banks 
Der Tod, das ist die kiihle Nacht 

Die Jahre kommen und gehen : 

Die Welt ist so schén und der Himmel so bea 
Drink to me only with thine eyes 

Einsam wandelt dein Freund im BraWinpegnetan 
El Amor, hijo del cielo 

Es schauen die Blumen alle 

Es stehen unbeweglich. 


Even such is Time, which takes in trast 3 , Sir W. Rauricu 


Fiend, I defy thee! with a calm fixed mind . 
First our pleasures die, and then F ; j 


bo 
se 
bo 
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For would that all whom I have ever slain . MarrHew Arno~p 
From the winds of the north and the south . c SWINBURNE 
Ha! ha! the caverns of my hollow mountains . : . SHELLEY 
Have I not done a queenlike work today . - - SWINBURNE 
Here, where the world is quiet . : : é - SWINBURNE 
I arise from dreams of thee é : 5 : : . SHELLEY 
I cannot feed on beauty for the sake 3 c c . BrowNING 
I’ve lived a long time, son, a mewed-up man . : . FLETCHER 
I would the God of Love would die . : : JAMES SHIRLEY 
Ich grolle nicht, und wenn das Herz auch bricht . . HEINE 
Ich hab’ im Traum’ geweinet . : c HEINE 
Ich lieb’ eine Blume, doch weiss ich tiles meleHe : . HEINE 
Ich stand in dunklen Tréiumen . : : : : Ae Je bopespy) 
Ich trat in jene Hallen 4 : : : : ; . HEINE 
Ich wollt’ meine Schmerzen ergéssen . é < c . HEINE 
If I have erred, there was no joy in error. < : . SHELLEY 
In mezzo di duo amanti, altera, onesta . : : . PETRARCA 
In questa tomba oscura : - : c : é . CaRPIni 
Jo non lo dissi_ . c : : : : . . CaRDUCCI 
It is not that I love you Teas j : P : i . WALLER 
King by king came up sid them . - : 2 SWINBURNE 
La flor delicada . c ‘ ‘ .  G. G. DE AVELLANEDA 
La Verginella é simile alla rose . : : . c . ARIOSTO 
Lagrimas son las perlas que la aurora : : 5 . VALERA 
Leave me, O love, which reachest but to dust . . Sir P. Sipney 
Like the Idahan queen ‘ : : : . W. Drummonpd 
Love still has something of ree sea . : é . Sir C. SEDLEY 
Mag da draussen Schnee sich thiirmen : : 3 c HEINE 
Magali, queen of my soul . : ; : : : . Misrran 
Maxwellton braes are bonnie : ‘ j : : 
Me thought, last night Love in an anger came ; . Herrick 
Mit deinen blauen Augen . : 2 : QO : . HEINE 
Music, when soft voices die. > z : 5 5 . SHELLEY 
My presence bore . : ‘ ; 5 : : . SHELLEY 
My wings are folded o’er mine ears . 6 P c . SHELLEY 
Nacht liegt auf den fremden Wegen . : C : . HEINE 
Negli occhi porta la mia donna Amore : c d - Dantes 
Nell’ eta sua pit bella e pit fiorita . : c . PETRARCA 
Night, a black hound, follows the white fawn ace F SWINBURNE 
Nor let us weep that our delight is fled . - : . SHELLEY 
O mother, I am not fain to strive in speech . A SWINBURNE 
O that thou wouldst make my enemy my judge , . SHELLEY 
O that ’twere possible we might. c : . ‘ . WEBSTER 
O thou to whom on the sun-bright mountains . W. J. CourrHorr 
O wofullest of women, yet of all : , é : SWINBURNE 


VERSE 


One day I wrote her name upon the strand 
Or poserai per sempre . é 

Or vedi, Amor, che giovinetta donned 

Par maggiore ogni diletto 


Queen, and you maidens, there has come to us 
Con el misterio en guerra. 


é Quien contra mi? 
Bamicn interroga 4 los sepulcros? 
Rarely, rarely comest thou . 
Refrigerio del alma 
Rompendo il sole . 

Se cerca, se dice . ‘ 

Sie haben dir Viel pence. 

Sie haben mich gequilet 

Sound, sound the clarion, fill fie fife 
Sweet Echo, sweetest nymph 

Tell me, thou star, whose wings of light 
The colour from the flower is gone 


Nadie . 


The rocks are cloven, and through the purple Tat. 


The sun and the serenest moon sprang forth 
There has fallen a splendid tear. 

These were two friends 

To fight then be it 

To the ocean now I fly ‘ ‘ 

Ueber die Berge steigt schon die Sonne 

Und als ich euch meine Schmerzen geklagt 
Venus fair did ride - : 
Warum sind denn die Rosen so Biase 

Wenn ich in deine Augen seh’ : 
Were I a king, I might command content. 
Wert thou a king, yet not command content 
What veiled form sits on that ebon throne 
When first the world grew dark to me 
Whence comes my love? O heart disclose 
Why do you grow pale and mutter 

Would I were the winged cloud . 

Ye congregated powers of heaven 

Ye hasten to the dead: what seek ye thers 


Yea, but a curse hath she sent above all these. 
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PROSE 


A beautiful fiction 

A poem is the very image ae life 
Aftreward it befelle 

Alciphron is above forty 

And because it would be long 


And in that yle there is a gret NGicvaylé : 


And now, Agathos, as we proceed 
And fieretore restless inquietude 

And 3ee schulle undirstonde 

Another yle there is 

As he spoke these words 

As the song concluded. 

At this Christian modestly pealed 
But the intensity of belief . 

Do you not see, said Alciphron . 
For the assured truth . 

For there is a musick . 

Good morrow, Hylas 

He whose heart : 

Heavens! when I look hacks! 

I cannot quite tell, she said 

I do not comprehend : : 

I hold that there is a general Pesan 
If however from too much conversing 
If on the great theatre of this earth . 
If the nearness of our last necessity . 
Listen to me, said the Demon 

Lord Rothschild 


Many marvellous tales are fold of tiie lena 


Nature is a sea of forms 

Nor do we hereby reject 

Now there was not far from the place 
Now they had not gone far. 

Now what are the known facts 

Nowe befelle it so 

On peeping in 

Sir Thomas Tirana 

The ancient sages parabled . 
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The mind selects . 

There are indeed some ioaeeed scapes 
They who believe in the influences 
What is Love ? p 

Zeus, as certain poets . 
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